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WHITTLE’S appreciates the fine accomplishments of the or- 
ganizations sponsoring the several Music Festivals, Contests 
.and ‘Tournaments in the Southwestern area, and particularly 
welcomes the Texas Music Festival of “The Texas Music 
‘Teachers Association to Dallas on April 1 and 2. 


Make WHITTLE’s your Dallas. Headquarters. 
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UNIFORM STYL. 


The 1938 “Craddock Bandsman” 
is a catalog of the newest style ideas 
—filled with practical information on 
how to Develop an Original Style— 
How to Get the Greatest Value for 
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BE HELD IN 


SCORES OF TEXANS 
TO BE GRADED IN 
UNIQUE PLAN 


She annual buffet supper for the Texas 
> a Festival Examiners, Hostesses and Con- 
ductors, will be held at the Dallas Athletic 
Club Friday evening, April 1, at 7:30 o'clock. 

Miss Mary Dunn, past president of the 
Texas Music Teachers Association and general 
state director of the Texas Music Festival, 
will preside at the supper and conduct all 
affairs of the 1938 festival assisted by a Dallas 
committee composed of Mrs. Lena Holland 
Brockman, Miss Bessie Susong, Mrs. J. A. 
Jahn, Mrs. Ralph Porter, Miss Hazel Cobb. Mrs. 
Walter Alexander, Miss Maude Ballew, Mrs. 
Carol Nance Bannister, Miss Bessie Benford, 
Mrs. G. P. Frysinger, Mrs. Laud German Phip- 
pen, Miss Adele Nutting, Mrs. W. G. Hilburn, 
Mrs. Lois Harper, and Miss Mae Detrich. 

Locations for the various divisions of the 
festival contests are as follows: 

PIANO AND SCALES—First Baptist Church, 

Baker Hotel and Brooks-May auditorium. 





} VIOLIN—-City Temple Presbyterian Church 
auditorium. ; 
VIOLIN ENSEMBLE—City Temple Presby- 


terian Church parlor. 

VOICE AND CHORAL ENSEMBLE—Palm 
Garden of Adolphus Hotel. ; : 

THEORY (Friday, 3 p. m.)—First Baptist 
Church, fourth floor. 

INFORMATION BOOTH AT THE BAKER 
HOTEL, DALLAS, APRIL 1 AND 2. 


The Texas Music Teachers Associa- 
tion, in sponsoring the Second Texas 
Music Festival on April 1 and 2 at 
Dallas with headquarters at the Baker 
Hotel, is bringing together serious mu- 
sic students from every part of the 








Special 
VON MICKWITZ DIES 
IN FINLAND 


Word was received here a few days 
ago of the passing of Harold von 
Mickwitz, 78, widely known pianist- 

wgpacher, on February 12 at his home 
m Helsinki, formerly Helsingfors, Fin- 
land, following an operation on his 
eye. 

Mr. von Mickwitz was formerly 
head of the music department of old 
Kidd-Key College at Sherman, Texas, 
and dean of music at Southern Meth- 
odist University, Dallas. Hundreds of 
pianists of the Southwest were taught 
by the Finnish master pedagogue, some 
of whom are prominent in concert 
work today, and many of whom are 
leading teachers throughout the coun- 





| Born Paul Harold von Mickwitz at 
ES Helsingfors in May, 1859, he was a 
pupil of Brassin and Rimsky-Korsakov 
at the St. Petersburg Conservatory, 
Russia, and later under Leschetezky in 
Vienna. 

He is survived by a sister, Elizabeth 
von Mickwitz. 
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TEXAS MUSIC FESTIVAL TO 


DALLAS APRIL 1-2 








BEAUMONT FEDERATION MEET WILL 
FEATURE COMPETITIVE FESTIVAL 


FESTIVAL JUDGE 


KARIN DAYAS. 
Who will be the Mim Examiner of the Texas Music Festival 


Karin Dayas was born at Helsingfors, Finland, the daughter of W. H. Dayas, 
American pianist and organist and a pupil of Liszt. Her mother, also a pupil of 
the great master, was Mme. Dayas’ first teacher. Her great talent was early recog- 
nized and the Grand Duke of Weimar became the sponsor for her career, an inter- 
est which was justified by her successfully winning the Liszt Prize at the age of 
fourteen. Thereupon, Karin Dayas was accepted by Carl Friedberg at the Institute 
in Cologne, where shortly she became his principal assistant. 








State. of Texas. These students will 
have the opportunity of inspirational 
association with each other and with 
teachers and artists who will act as ex- 
aminers, hostesses and committee work- 
ers. It is conceded that this contribution 
to the student’s life will generate en- 
thusiasm which will yield lasting mu- 
sical results. 

The Theory examinations are to be 


conducted on Friday, April 1, 3 p. m., 
under the most desirable circumstances. 
These examinations are to be measure- 
ments of achievement according to 
standard requirements. The goal in 
this part of the Festival is to even- 
tually unite the study of Theory with 
Applied Music study so that it will 
be the accepted method. 
(Continued on page 10) 
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EAST TEXAS CITY 
TO BE HOST TO 3- 
DAY MEET 


The Texas Federation of Music 
Clubs state convention will be held at 
Beaumont April 27-30 with Mrs. Lena 
Milam as general chairman, Miss Inez 
Rudy, state president, announced this 
week, 

Besides several highly interesting 
general sessions, social events and ar- 
tist and student musicians programs, 
highlights of the four-day meet in- 
clude a choir festival, Carl Wiesemann, 
chairman; student competitive festival, 
Miss Marie Waltman, chairman: state- 
wide choral festival, Clyde J. Garrett, 
chairmar* solo contests, Mrs. Milam, 
chairman; and other interesting fea- 
tures. 








TYLER BOYS GOING TO 
ST. LOUIS MUSIC FESTIVAL 





Tyler, Texas, Feb. 12 (Spl.)— 
Leon Raper, 15, and Billy Owens, 15, 
Tyler High School musicians, who 
have been heard repeatedly in radio 
programs over Station WFAA, have 
been chosen for membership in the 
National High School Orchestra which 
will be feaured on the program of the 
Music Educators’ National Conference 
in St. Louis during the week of March 
27. Raper plays the cornet and Owens 
the trumpet. 





Special 
FINE ARTS DEAN OF 
U. OF T. NAMED 


Austin, Mar. 5 (Spl.)—Prof. E. 
William Doty, 31, of the University 
of Michigan today was named dean 
of the College of Fine Arts at the 
University of Texas to be opened next 
Fall. 

He was expected to assume his new 
duties April 1, when he will start 
making plans for the new college. 

The university board of regents, 
which made the appointment, said 
Dr. Doty came with highest recom- 
mendations from E. V. Moore, head 
of the music department of the Univer- 
sity of Michigan. He now is assistant 
professor of organ and theory and 
assistant conductor of the university 
choral union at Michigan. 

Dr. Doty’s study has included sea- 
sons at Leipzig and Salzburg. 


Page Three 








TEXANS IN THE WORLD OF MUSIC, 


Ill 


SATIS N. COLEMAN 


(Discoverer of a New Approach to Music 
for Children) 








Among Texans who have made for 
themselves a distinctive place in the 
world of music education is Satis N. 
Coleman, who as musician, student of 
child psychology, music investigator 
in the Lincoln School, and lecturer in 
Teachers College of Columbia Univer- 
sity, has discovered an approach to 
music that seems, from experimental 
evidence, to be fundamentally in keep- 


ing with the needs and nature of 
childhood. 
Texas furnished her early back- 


ground. Born in Tyler, she graduated 
in the last high school class that Mrs. 
Percy V. Pennybacker taught there. 
After attending Sam Houston Normal 
Institute and teaching a country school, 
she married Professor Walter M. Cole- 
man of that institution, and lived in 
Huntsville for some years. In 1908 
they went abroad, and in Berlin and 
London the music studies begun in 
early childhood were continued. By 
1915, after experience had shown her 
conclusively that piano playing and 
note reading were unsuited to the 
minds and hands of very young chil- 
dren, she set out deliberately to dis- 
cover some other avenue to the child’s 
interest. Experiments led to the con- 
clusion that the type of music evolved 
in the elemental stages of human de- 
velopment could best be enjoyed by 
children. So with rattles and drums 
and bells and hollow reeds as her me- 
dia for instrumental expression, she 
developed a type of study to which 
the name of ‘‘creative music’ was later 
given. 

The four definite contributions to 
the beginning of music education she 
has made, she herself described as fol- 
lows: 

1. The organized use, by children, and for 
educational purposes, of several types of simple 
tune-making instruments already available (dis- 
tinctly different from the rhythm-band instru- 
ments), such as bells, xylophones, flageolets, 
ocarinas, zithers. 

2. The making of such instruments (by 
lyres, psalteries, simple harps of various types, 
Pan-pipes and other obsolete wind instruments. 
Also the making of such instruments as were 
especially adapted to children’s use, and—under 
guidance—easily constructed by them, such as 


drums and xylophones, or ‘marimbas,’ as this 
group called them. 


By Lota M. SPELL 





SATIS N. COLEMAN 


3. The systematic use of ordinary drinking 
glasses for music education purposes. 


4. A definite system of number notation for 
the accurate recording and easy reading of 
simple melodies. This grew out of the necessity 
of having a way to record the original composi- 
tions that sprang from these instruments... It 
was soon observed that original work was the 
natural outcome of having a simple medium for 
musical expression and a simple way of writing 
tunes. 


In 1919 her experiments were shift- 
ed from the studio to the Lincoln 
School in an attempt to find out 
whether children in large groups would 
be interested in making and using 
simple instruments. So encouraging 
were the results that in 1922 her Cre- 
ative Music for Children was publish- 
ed. Although some supervisors and 
teachers regarded the work as imprac- 


tical the fundamental idea was taken 
up with enthusiasm in both American 
and English schools. Her next book, 
Creative Music in the Home (1924) 
was translated into German and used 
in progressive schools abroad. 


In 1925 she began to lecture to 
summer students of Teachers College, 
and each year since, with one excep- 
tion, she has given courses there. Some 
of her students have applied her theory 
and methods with marked success, and 
in so doing have brought great joy to 
themselves and their pupils. Among 
those who have reported most gratify- 
ing results is Mildred Sage, assistant 
supervisor in Houston, and other Tex- 


as teachers have written enthusiastically 
of the effects on the music interest and 
morale of the children. 


In spite of some misinterpretation 
and criticism, her conception of music 
education involves principles so fun- 
damentally vital that there is every 
evidence that the principles underlying 
“creative’’ music will be applied long 
after the term itself or the present 
methods may have had their day. Mrs. 
Coleman does not regard either the 
making or playing of the simple 
struments as “‘creative,’” but such ac- 
tivity furnishes the child a favorable 
medium for creative expression. It is 
the outcome of the various phases of 
the work so far applied that is truly 
creative. 

There have been developments along 
various lines. One phase which has 
excited wide interest among educators 
is the child’s symphony, whose three 
or four movements are built of themes 
composed and played by children on 
melodic instruments of their own mak- 
ing, with other instruments. Another 
outgrowth of the experiments describ- 
ed in her first book is ‘‘The Piper’s 
Guild,’’ an organization very popular 
in England and France. A series of 
lectures she gave in Denmark in 1929 
before representatives from 48 coun- 
tries has led to the making and use of 
simple instruments and the adoption 
of her simplified form of notation for 
both singing and playing 
parts of Europe. 


in many 


Today Mrs. Coleman is engaged in 
conducting the work in the Lincoln 
School, in teaching in Columbia Uni- 
versity, and in writing, with an oc- 
casional lecture tour interspersed. 
Quietly but enthusiastically she has 
worked out a solution to a problem 
she herself discovered. Her work with 
children and teachers is original and 
inspiring. Her 


published books, i 
which her message is carried facta 


to mothers and teachers, include: Bells 
(1928); First Steps in Playing and 
Composing (1931); The Drum Book 
(1931); The Marimba Book (1930); 
A Children’s Symphony (1931; The 
Gingerbread Boy and Other Songs 
(1931); Christmas—A Pageant (G. 
Schirmer); Singing Time; and An- 
other Singing Time. 








To attend the-Texas Music Teachers Association 
Convention, Waco, June 14-15 
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San Francisco News 


By 
Ross McCKEE 


Golden Gate 
College 





San Francisco was saddened Decem- 
ber 8 by the passing of Wallace Sabin, 
for many years one of our most emin- 
ent musical citizens. As a teacher of 
‘agecnational reputation, composer, 
» en for Temple Emanuel and 
First Church of Christ Scientist, San 
Francisco, and director of the Loring 
Club, famous male chorus, the good 
services of Mr. Sabin have done much 
to establish music as an institution in 
San Francisco. 

The first concert of the 61st season 
of the Loring Club was conducted by 
Mr. Sabin December 7 at Veterans’ 
War Memorial Auditorium. Three 
Christmas Carols, harmonized and ar- 
ranged for the Loring singers by their 
director, were a feature. First per- 
formance by the Loring Club and first 
hearing in San Francisco was given 
the Invocation by Frank H. Colby, 
and Media Vita (Battle Hymn of the 
Monks) of Max Bruch. As an organist 
Mr. Colby was for many years a col- 
league of Wallace Sabin. Mr. Colby is 
also editor of Pacific Coast Musician 
magazine, published at Los Angeles. 
Miss Esther Folli was an effective so- 
prano soloist in the new work and was 
also heard in two groups of songs in 
English. 

Music for the annual candle light 
tea of the Pacific Musical Society at 
the Fairmont Hotel December 23 was 
by Cantor Rinder and the choir of 
Temple Emanuel in a program of music 
of the synagogue. A memorial to Wal- 
lace Sabin was a group of chorals 
written for use at the temple when Mr. 


Borin conducted the group. 


On two successive evenings famous 
Pianists appeared in the Opera House. 
Rudolf Serkin made his first San Fran- 
cisco appearance December 6, proving 
himself a technician of unusual capa- 
bilities, and December 7 Walter Geisek- 
ing played as usual before a half filled 
house of discriminating musicians and 
listeners. 

The San Francisco Symphony, 
somewhat reorganized by conductor 
Pierre Monteux, offered the first pair 
of concerts of the season at the Opera 


We use, filled to capacity, Friday after- 


noon, December 10, and Saturday 
evening, December 11. The orchestra 
anticipated the coming memorial per- 
formances of Ravel music by program- 
ming the Daphnis and Chloe Suite No. 
2. Conductor Monteux is determined, 
as he says, to give San Francisco an 
orchestra second to none. Everyone 
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Centennial of Music Teaching To Be Celebrated 
at St. Louis by Music Educators Conference 


March 27 the Music Educators Nationa! Conference and its associated organizations will convene 
in St. Louis for a week of convention sessions and festival events which mark the one-hundredth 
anniversary of music teaching in the schools of America. The Centennial Festival will also celebrate 
one hundred years of public education in St. Louis. Most of the major festival and convention 
features referred to in the accompanying program schedule have been described in some detail in 
announcements previously released. It should, therefore, be obvious to all who have kept in touch 
with the developments that there is extensive activity not only in St. Louis, but in all parts of the 
United States, with hundreds of music educators and young people engaged in making preparations 
for their respective contributions. 


ALL-AMERICAN BAND AND ORCHESTRAS 


The National High School Band, National High School Orchestra and the National Elementary 
School Orchestra will be comprised of players selected from schools throughout the United States. 
After preliminary preparation under their own teachers or supervisors, these young people will assemble 
in St. Louis on March 27 for a series of rehearsals which will culminate in the concerts announced 
in the accompanying schedule. Large committees of specialists have been chosen to cooperate with 
the conductors in the daily section rehearsals which will occupy the periods between the full rehearsals 
of the three organizations. A number of ‘“‘open rehearsals’ of cach group are announced and these 
will serve to augment the practical values offered by the clinics referred to below. 


NATIONAL CHORAL FESTIVAL 


The National High School Choral Competition-Festival is one of the most ambitious projects 
ever undertaken in connection with a meeting of the National Conference. Choruses participating in 
this event will represent various states and major contest divisions of the states. Appearing with the 
Festival Chorus in the final concert of the week will be the National High School Band and the 
National High School Orchestra. 


DAILY CLINICS 


It will be noted that in addition t> the series of general sessions and section meetings which 
form the core of the convention, there will be instrumental and vocal clinics every morning and 
afternoon, and in these laboratory sessions experts in their respective fields will lead in the dis- 
cussion and demonstration of problems incident to the daily routine of the music teacher and con- 
ductor of school music groups. The clinic sessions are scheduled at 8:30 a. m. and 4:30 p. m 
each day. 


CENTENNIAL PAGEANT 


March 28 will be ‘‘St. Louis Night’’ at the meeting of the Music Educators National Confer- 
ence. Superintendent of Instruction Henry J. Gerling has announced that on that evening the music 
department of the public schools will present a dramatic portrayal of One Hundred Years of 
American Music, in which three thousand children will participate. 

The program will commemorate the one-hundredth anniversary of the opening of the first public 
school in St. Louis as well as the centennial of the teaching of music in the public schools of the 
United States. 


CHORAL VESPER SERVICE 


Five choral organizations in St. Louis will combine to form the choir for a community vesper 
service to be given for the Music Educators National Conference. The service will be held in the 
Opera House of the Municipal Auditorium, Sunday afternoon, March 27, at four o'clock. 


ST. LOUIS SYMPHONY ORCHESTRA 


A complimentary concert for all who hold convention badges will be given at the Opera House, 
Sunday evening, March 27 


MISSOURI RURAL SCHOOL FESTIVAL 


More than three thousand pupils from the schools of Missouri will take part in this event, 
sponsored by the Missouri Music Educators Association and the Missouri State Department of 
Education. 


SPEAKERS, CONDUCTORS, MUSICAL ORGANIZATIONS 


From all parts of the United States, the nation’s leaders in music, education and other fields 
will come to St. Louis to take part in the Centennial Week program. Musical interludes, demonstra- 
tions, special programs, will be supplied by more than sixty bands, orchestras, choruses and small 
ensembles—elementary, junior and senior high, college and community-—representing all sections 
of the country. 


MANY OTHER ATTRACTIONS 


And we have only begun to mention the attractions of the Centennial Week program! The 
Missouri Band Festival: the College Choir Festival; the Exhibitors Exposition—and the Exhibitors 
Cotillion, always a delightful affair; the Centennial Banquet; the Lobby Sings . . . And bear in 
mind that most of the things mentioned in this column are in reality extras—extraordinary extras— 
added to a well-rounded educational convention which in itself warrants spending the week of 
March 27 in St. Louis. 








met objections of Pierre Monteux in 
substituting her own brilliant cadenza 
for one written hy the composer. Un- 
the daunted, the amazing young artist gave 
a performance of the G Minor Saint- 
Saens Concerto which at least exhib- 
ited an amazing facility for playing a 
good many notes clearly, and at a 
rapid tempo. 


seems willing to cooperate because we 
have really never heard the orchestra 
play better. 


Tito Schipa was soloist for 
first Municipal Concert with the San 
Francisco Symphony presented at Civic 
Auditorium December 14 under Art 
Commission auspices. Newspaper critics 
who attended said choice of Mr. Schipa 


was a mistake. 


One of the most famous of many 
San Francisco prodigies—Ruth Slen- 
czynski—was piano soloist with the 
symphony at the Opera House Decem- 
ber 17 and 18. Previously announced 
to play a Beethoven opus, little Ruth 


Chamber music was represented De- 
cember 15 at Veterans Auditorium by 
a concert of the San Francisco String 
Quartet. Hindemith Quartet Op. 22 
provided the novelty of the program 
and thoroughly musical quartets of 
Schubert and Schumann preceeded and 
followed the more modern opus. 


’38 Convention - Waco 





@ 
Robert A. Mark- 


ham, professor of 
organ at Baylor 
University, will 
serve as Program 
Chairman of the 
T. M. T. A. Con- 











vention at Waco, 
June 14-15. 
a 
LOCAL ASSOCIATIONS 
Local Associations affiliated with 


the Texas Music Teachers Association 
are: 

PRESIDENTS OF AFFILIATED ASSO- 
CIATIONS—Leonard Bufford, A.C.C., 
Central West Texas M.T.A., Abilene; 
Mrs. Lena Holland Brockman, Dallas 
M.T.A.; Mr. Clyde J. Garrett, Fort 
Worth M.T.A.; Miss Margaret Cong- 
don, El Paso M.T.A.; Mrs. James 
Platt, North Texas M.T.A., Vernon; 
Mr. Charles Kiker, Wichita Falls M. 
T. A.; Mrs. S. A. Clift, Ellis County 
M.T.A., Waxahachie; Mrs. Vinis 
Varr, Corsicana M.T.A.; Mrs. M. E. 
Ware, South Plains M.T.A., Lubbock; 


Mrs. Mary Stuart Edwards, San An- 
tonio M.T.A.; Mrs. Calahan, Austin 
M.T.A. 





LIST OF EXAMINERS FOR 
T.M.T.A. ACTIVE MEM- 
BERSHIP EXAMINATIONS 


THEORY: 

E. Clyde Whitlock, Ft. Worth 
(Chairman of Board of Exam- 
iners) 

Paul van Katwijk, Dallas 


Carl Wiesemann, Dallas. 
PIANO: 
Craig Lasley, Abilene 


Lilly Larsen, Amarillo 
Miriam Gordon Landrum, Austin 
Myrtle S. Dockum, Corsicana 
Paul van Katwijk, Dallas 
Carl Wiesemann, Dallas 
Mary Morgan, El Paso 
Jeanette Tillett, Ft. Worth 
Horace Clark, Houston 
Mary Dunn, Lubbock 
Tekla Staffel, San Antonio 
Mrs. E. E. Williams, Texarkana 
Elizabeth Henderson, Waco. 
ORGAN: 
Carl Wiesemann, Dallas 
Robert Markham, Waco. 
VOICE: 
Lola Gibson Deaton, Abilene 
Clyde J. Garrett, Arlington 
Wallace R. Clark, Canyon 
Stella Owsley, Denton 
Robert Hopkins, Waco. 
VIOLIN: 
Lena Milam, Beaumont 
Phillip Williams, Dallas 
E. Clyde Whitlock, Ft. 
Beulah Dunn, Lubbock. 


Worth 
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Reflections on the Life of JEAN de RESZKE 


A man of some sixty odd years of 
age with great physical poise and 
courtly manners met a student at the 
door of his Paris studio. Entrance had 
been gained by appointment through 
a faithful secretary, Louis Vachet, who 
was as concerned about his master’s 
eccentric, temperamental delusions as 
a Boswell about his Ben Johnson, as 
solicitous as a valet would have been 
of his master’s physical well being. But 
all querulous atmosphere was lost even 
to a casual visitor and especially to a 
bewildered youngster student when the 
great vocal master, Jean de Reszke, ex- 
tended his hand, saying, ‘‘Ma cherie.” 
‘Comment allez-vous.’’ ‘“We are glad 
to see you.” ““This is my accompan- 
ist."’ ‘‘Viola chantez une petite chose.” 

The student felt not only a stutter- 
ing and stammering, but cleared the 
throat, twisted a stiff body, and smiled 
unbecomingly. It was not fright— 
mere awe, to be in the presence of the 
great singer to whom the whole world 
had paid homage. A confidence and new 
power came though when one felt the 
great tenor was a man of deep sym- 
pathy, understanding, and patience. 

Once at ease the young singer sang 
his first aria, and was inspired to give 
voice to all his latent powers. Months 
were spent in music study of tech- 
nique, beautiful song repertoire, and in 
learning and acting operatic roles in 
the private theatre house. Disappoint- 
ments, encouragements, and student 
triumphs belonged to these days. Know- 
ledge of the finer things in preparatory 
professional life was experienced. Les- 
sons were learned, the nucleus of which 
enabled the once affrightened student to 
perpetuate an art, to sing and to teach 
others to sing. One of the most cher- 
ished refiections of life is to think back 
upon experiences of early student days, 
to re-tell the often heard tales, and to 
re-read the life and triumphs of such 
a recognized figure in the world of 
music as Jean de Reszke. 

Jean de Reszke was born Jan. 14, 
1850, near Warsaw, Poland. He was 
of a family of five children, all of 
whom were musical and were taught 
by their mother. They were reared in 
a musical atmosphere. The father was 
a prominent Polish official, and great 
artists were frequent visitors in the 
de Reszke home. As youngsters they 
attended opera, often slipping away to 
do so. So they began early to study 
roles at first hand. In later years when 
Jean studied opera, he declared that if 
he heard it sung once and with brief 
study, not only his role but the whole 
score was at his command. At the age 
of twelve, Jean sang solos in the boys’ 
choir in the Cathedral of Warsaw. Even 
though educated to be a lawyer, his 
love of. music caused him to choose 
early an operatic career. 
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By STELLA OWSLEY 


Jean de Reszke made his debut in 
Venice in 1874 as a baritone with a 
ringing “‘A’’ natural; but feeling un- 
able to express his great sensitive art 
without apparent fatigue, he felt that 
something was wrong. He neither 
pleased the critics nor himself, so he 
retired from the stage, rested, and 
studied himself and took some lessons 
from Sbriglia in Paris. He appeared 
some time later in ‘‘Roberto’’ at Ma- 
drid as a tenor. From this time he 
grew to be recognized as one of the 
greatest tenors of the age. Knowing the 
cunning shrewdness of this great man, 
is it not interesting to believe the tale, 
often told in his presence, that the age 
needed a great tenor, and that feeling 
this, he trained himself to meet the 
great need of the age? 


During the baritone days the three 
de Reszkes, Jean, Edward, and Jose- 
phine, met often in Paris. Edward, the 
favorite brother, had been educated for 
a farmer to attend the vast estates of 
the family, but Jean, the ever inquis- 
itive who was thoroughly sold on his 
profession and who had studied opera 
from every side of the curtain, by 


chance discovered a prodigy in Edward. 
One day upon Edward’s return from 
school, Jean noted the deep speaking 
voice with which his brother greeted 
him after an absence of two years. 
This discovery of a speaking voice and 
the training of a young basso is the 
sequel to the life story of one of the 
world’s greatest bassos, namely, Edward 
de Reszke. One of the beautiful things 
in Jean’s entire life was his love for 
Edward. The two were not seriously 
religious men, but they always made 
the sign of the cross for each other 
before going on the stage for a per- 
formance. Josephine, the sister, poses- 
sed a beautiful soprano voice and reach- 
ed fame and fortune almost compar- 
able to that of Patti. During the tenor 
days, the three often sang at the same 
time. At such time it was hard on the 
housekeeper as Jean ate at three, Ed- 
ward at four, and Josephine at five 
o'clock. Incidentally, they were always 
enormous eaters. 

Jean was a student of singing all 
his life. He was always willing to listen 
to suggestions. To alter the placement 
of a voice is a great task; it is a phe- 








Dr. Leroy B. Campbell 


To Judge Seven Texas Tournaments 


Dr. LeRoy B. Campbell, president of the Warren 





Conservatory of Music, Warren, Pa., who will serve 
as examiner in the Dallas, Brownwood, San Antonio, 
Ft. Worth, Corpus Christi, and Houston units of the 
National Piano Playing Tournament, sponsored by 
the National Guild of Piano Teachers, is a graduate 
of the Pennsylvania Teachers College and Oberlin 
Conservatory of Music, Oberlin, Ohio, where he was 
a student for four years. He was one of the five inter- 
national honor students in Leipsig, Germany. His 


European study covered a period of eight years under 
Reinecke, Field, Teichmueller, Matthay, Philipp, Thalberg, Corott, Dumesnil, 


Wittgenstein, Ree, and Breithaupt. 


Dr. Campbell has made twenty-three tours to Europe and one trip around the 
world. As a lecturer he has appeared in 32 states and 22 institutions in the Far 
East, giving more than 600 lectures. He was founder and educational director 
of the Progressive Series summer normals in Europe, where he goes every summer. 
His teaching career extends over 36 years with exceptionally fine results, his 
pupils including many prominent pianists and teachers in America. Founder- 
director of Warren Conservatory of Music and the present head of the James- 
town, N. Y., Art Center. His articles have been published in more than 50 music 
journals, and he is the author of ‘Relaxation, Its True Function In Piano 
Playing’ and ‘‘The Unusual in London.” Included in ‘““Who’s Who in America,”’ 
he has been given ‘““The Legion of Honor in France,’ and a similar distinction 
in Germany. For eight summers he has been the American member of the Board 
of Judges at the Fontainebleau summer school of the Paris Conservatoire. 
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nomenal achievement to produce a bril- 
liant high voice and to have a rich low 
baritone quality so as not to interfere 
with the beautiful, clear upper tenor 
voice. But he had such habits and 
purposes of determination that no mat- 
ter whether baritone or tenor, when 
once decided upon, a career was to be 
had. He was a generous critic of every- 
one but himself. His growth into the 
greatest of operatic artists was steady 
through perseverance and insight. He 


knew what he wanted and got it. * 
- 
re) 


was a genuine artist and conscious 
renown: but unspoiled. Always aware 
of the fact that he did not have the 
greatest voice, he often said, ‘‘Au fond 
j'avais une sole voix;’’ but, subject to 
severe bronchitis, he was always cauti- 
ous about appearing “‘‘out of voice.” 
Critics often wrote of the great sing- 
ing actor with a voice of ‘‘velvety 
freshness,’ ‘‘clear and mellow,’’ ‘“‘a 
magnificent voice of two octaves,’ and 
declared that few tenors sang repeat- 
edly the high “‘C’’ in Siegfried as did 
de Reszke. 


No critics ever disagreed as to his 
personal magnificence or acting. Jean 
de Reszke dated the real beginning of 
his career as a tenor after the perform- 
ance of Le Cid in Paris, 1884, at which 
time he sang upon special request of 
Massenet, himself. In later years, being 
fond of redoing heroics of certain roles 
and still graceful in mannerism and 
posing, he was proud to think of the 
impression of Massenet back in 1885. 
After Le Cid, Massenet wrote, ‘‘It is 
Rodrique whom one sees, and it is 
your heart which sings, and may I add 
with a voice of such charm and power.”’ 


Jean de Reszke came to America in 
1891 and sang first in Chicago with 
the Metropolitan (for Abby) on a 
tour. Even though often criticized for 
his high demands of fees, he was fair 


in that he came for a monthly sala 
en 


of $10,000 guarantee, and 25 per c 
of the proceeds over $5,000 a per- 
formance. Incidentally, his teaching fee 
was $20 a lesson, but the heart of the 
master beat for the talented pupil and 
not for the sound and overtone of 
dollars and cents, as many scholarships 
proved. 

The de _  Reszkes’ first season 
in America marked a new operatic day 
in America and the entire world. Kreh- 
briel, in the New York Tribune, said, 
“If the de Reszke brothers are in next 
year’s company, the lovers of my 
drama, distinguished from the old sing- 
ing, will look into the future without 
trepidation.’’ Jean immediately insisted 
that New York present operas in their 
original languages. 


(To be continued in next issue) 
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HOUSTON MUSIC NEWS 
By KATHERINE B. MORGAN 


Birouston (Spl.)—Ernst Hoffman, 
conductor of the Houston Symphony, 
is one of the busiest men in Texas. 
Subscription concerts, ‘‘pop’’ concerts, 
lectures and personal appearances, Mr. 
Hoffman is trying valiantly to bring 
the music of the masters to Texas’ 
largest city. And quite successfully, too, 
as interest is growing with every lift 
of his baton and every speaking en- 
gagement. 

The ‘‘pop’’ concert on the evening 
of January 24 brought out a well- 
filled house. Composers on the program 

ded Wagner, Flotos, Duke, 
Deems Taylor and David Guion. 

The youngest man in the Houston 
Symphony is John Sullivan, first 
chair trumpet. Mr. Sullivan is 22. He 
studied his instrument with Frank 
Anglund, and Elden Benge, first trum- 
pet of the Chicago Symphony. 

Another talented Houstonian is Ar- 
nold Caplan, son of Mr. and Mrs. 
Oscar Caplan. Young Caplan is con- 
certmaster of the Juilliard School of 
Music Orchestra in New York City. 
For five years he has been a fellowship 
student at that institution. 


Lena Jenkins Kershner, dramatic so- 
prano, and choir director at Houston’s 
South Main Baptist Church, and Haydn 
Roberts, organist, were guest artists 
for the dedication of the new pipe or- 
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SO. TEXAS MUSIC MEET 


The Head of the Fine Arts Depart- 
ment of the Texas College of Arts & 
Industries at Kingsville, Texas, Paul 
M. Riley, has announced the official 
program of the twelfth annual South 
Texas Music Contest. 

The contest will be divided into two 
parts, instrumental and choral. The in- 
strumental division will be held from 
March 16 through March 18. The 
choral division will be held on March 
24 and 25. On March 16 and 17, 
evening and morning respectively, class 
B instrumentalists will compete, and 
on Friday morning, March 18, class A 
competition will be held. On Thursday 
morning, March 24, class B choral 
groups will vie and on Friday morning, 
March 25, the final day of the contest, 
class A choralists will hold their elim- 
ination. 

Assisting Mr. Riley in judging the 
contest will be Erwin Ernst, professor 
of instrumental music at the Kingsville 
college; J. DeForest Cline, head of the 
music department of the Colorado Col- 
lege of Education at Greeley, Colo.; 
Lt. Col. R. J. Dunn, bandmaster of 
Texas A. & M. College; Mr. Ernst 


ANNOUNCED 








PAUL M. RILEY 


Hoffman, conductor of the Houston 
(Tex.) Symphony Orchestra, and Les- 
ter E. Spring, head of the voice de- 
partment of Simpson College at In- 
dianola, lowa. 








gan at the First Christian Church, 
Beaumont, Texas, last month. 

Mrs. Fred A. Gillett, prominent 
worker in club and music circles, and 
president of the Lone Star District of 


1867 - 


Music 
Clubs, has just returned from district 


in Oklahoma and North 


the National Federation of 


meetings 


Texas. 
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RUDOLPH GANZ, President 


SUMMER MASTER SCHOOL 


Accredited by the North Central Association of Colleges and Secondary Schools 


FIRST SESSION SIX WEEKS bd 
June 20th to July 30th 


SECOND SESSION FIVE WEEKS 
August Ist to September 3rd 


Offering an opportunity for strictly professional summer study with a wide variety of curricula 
leading to recognized teaching certificates and accredited degrees — Bachelor of Music, 
Bachelor of Music Education, Master of Music, and Master of Music Education. 


SELECT FACULTY OF NATIONALLY RECOGNIZED 


GANZ, SAMETINI, RAAB, SAMOILOFF, SORANTIN, Karl W. GEHRKENS (Music Education), Max 
WALD (Composition), GARDINI, SCIONTI, CARRE, Oscar O. ANDERSON (Band and Orchestra 
Clinic), Hans H. ROSENWALD (Musicology), Helen CURTIS, Mollie MARGOLIES, Belle Forbes 
CUTTER, Mary S. VERNON (Music Education), SAIDENBERG (Cello), DUNKELBERGER (The- 
ory), Franklin MADSEN (Music Education), DEMOREST and WEDERTZ (Hammond Organ), and 


WRITE FOR THE NEW SUMMER CATALOGUE 
CHICAGO MUSICAL COLLEGE 


For Further Information Address the Registrar 
R. A. Elmquist, Business Manager 


64 E. Van Buren Street 


MASTER TEACHERS 


DORA POTEET ORGAN 
RECITAL BRINGS PRAISE 


The organ recital of Dora Poteet 
at McFarlin Auditorium, Southern 
Methodist University, Dallas, on the 
evening of January 18, not only pre- 
sented another of the artist-faculty of 
this institution in an all comprehen- 
sive program but revealed most clear- 
ly that here in the heart of the South- 
west is the center of activities of one 
of the finest organists in America to- 
day. 

Certainly there are few American 
women organists who can equal the 
technical processes and broad, musi- 
cally intellectual interpretative effec- 
tiveness of Miss Poteet, whose bril- 
liant future was predicted for her a 
few years ago when as a Texas musical 
‘‘wunderkind”’ she began the founda- 
tion of musicianship she so delight- 
fully reveals today. 

Miss Poteet’s January recital in- 
cluded the Toccata, Adagio and Fugue 
in C Major, Chorale Prelude of Bach, 
Fantasia in F by Mozart, Allegro 
from Symphonie VI by Widor and 
selection by Franck, Jepson, Gaul and 
Dupre. —C. J. G. 


Ralph F. Roth, new member of the 
faculty of Ft. Worth Conservatory, 
was presented in piano recital at the 
Ft. Worth Woman's Club last month. 
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SAN ANTONIO MUSIC NEWS 
By TEKLA SEEBE STAFFEL 


San Antonio (Spl.)—One of the 
most artistic and enjoyable afternoons 
of Chamber Music was enjoyed Tues- 
day afternoon at the San Pedro Play- 
house when the Tuesday Musical Club 
presented the Pasquier Trio—Jean 
Pasquier, violin; Etienne Pasquier, 
cello;Pierre Pasquier, viola. They of- 
fered the following Program Trio Op. 
9-No. 3 in c minor: Allegro con 
spirito, Adagio con espressione Scherzo 
and Finale; Trio in B flat Schubert; 
Allegro Moderato, Andante, Menuetto 
allegretto, Rondon Allegretto and the 
last trio by Jean Cras which were 
impressions of his travels in different 
countries. They had precision of at- 
tack, accuracy, beautiful tone work 
and a smooth and well informed de- 
livery. They received much applause 
and for an encore they played two 
toccats by Durante and Scharlatti. 

The San Antonio Federal Music 
Project played a Festiva lof American 
Music with two concerts, one on Sun- 
day afternoon, February 20, and one 
on Wednesday evening, February 23. 
The program on Sunday was given 
with mixed choir singing the Woman 
of Sychar by R. S. Stonghton. This 
number was very well done. Walter 
Dunham was the conductor. The fol- 
lowing program was presented: Sym- 
phonie Miniature by Harold M. John- 
son; Ballet of the Flowers by Henry 
Hadley; To a Wild Rose, Scotch 
poem, At An Old Trysting Place, by 
Ed MacDowell, arr. Juan Macias; 
Lead, Kindly Light, by Cyrl Jenkins; 
The Woman of Sychar, by R. S. 
Stoughton. 

San Antonio has several other fine 
programs to look forward to. Grace 
Moore, soprano, gives her recital at 
the Auditorium Monday evening, 
March 14. She will present a diver- 
sified program which will give op- 
portunity to hear her at best advan- 
tages. She has arranged to have oper- 
atis arias and songs to the local pro- 
gram and music teachers and students, 
as well as the general concert public. 
Miss Moore will be assisted by Samuel 
Carmell, violinist, and Isaac Van 
Grove, pianist. 

Winslow Cheney, American Organ- 
ist, former head of the organ depart- 
ment of the Oavid Mannes Music 
School and late ron the faculty of the 
Summer School of the Juillard School, 
will be presented in recital at the Mu- 
nicipal Auditorium. 

The Incarnate Word College Orches- 
tra was heard in a concert in the 
college auditorium. Under the direction 
of Florian Lindberg, professor of violin 
in the school of music, the college 
orchestra has become one of the out- 
standing music organizations in San 
Antonio. After February a series of 
out-of-town engagements was begun 
with a concert in Hondo. 
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Jaroslav Sislovsky, San Antonio 
and Cleveland violinist, has been cho- 
sen to successd Dean Carl Venth, who 
died last month,as head of the music 
department of the University of San 
Antonio for the remainder of the cur- 
rent year, Dr. W. W. Jackson, pres- 
ident of the University, announced 
Saturday. For seventeen years, Sislov- 
sky toured the United States and 
Canada with the New York String 
Quartet. Last year the violinist spent 
a vacation in European travel, coming 
to San Antonio this fall to spend the 
winter and possibly to make his per- 
manent home here. He figrst visited 
San Anonio when he played here with 
the quartet five years ago. Born in 
Cleveland of Czechoslovakian parents, 
Sislovsky studied violin as a young 
man under the Viennese master, Secik, 
who was the teacher of Jan Kubelik. 
While there he played with the famed 
Tonkunstler Orchestra and _ toured 
Europe in concert appearances. When 
the United States entere dthe World 
War Soslovsky enlisted in the United 
States army as a volunteer and became 
bandmaster at Fort Slocum, near New 
York City, where he remained during 
the rest of the war. On his discharge 
from the army he joined the New 
York String Quartet as one of the 
original members. 





FIVE SAMOILOFF STUDENTS 
SING IN THE SAME EVENING 


Los Angeles (Spl.) —Bianca Saroya, 
lyrico-dramatic soprano, and Dimitri 
Onofrei, tenor, both the leading ar- 
tists of the San Carlo Opera Com- 
pany, were singing the leading roles 
in the opera ‘‘La Boheme”’ by Puccini, 
at the Philharmonic Auditorium; Mar- 
guerite Tiedcke, dramatic soprano, 
sang the solo part in a mass com- 
posed by Mr. Colby, with the Fed- 
eral Music Project Symphony Orches- 
tra under the baton of Maestro Usigli: 
Marguerite Phelan, of Ft. Worth, 
Texas, lyric soprano, and Allen Hub- 
bard, baritone, sang solos and duets 
over KFWB and California stations. 
So five Samoiloff students performed 
during one evening, February 22. 

Beginning next week, Samoiloff will 
lecture and his students will sing each 
Monday at 6:30 p. m. over KFWB 
at 6:30 p. m. The public is invited 
to go to the studio to witness the 
broadcasts and also to ask questions 
on voice and music which Mr. Samoi- 
loff will answer over the radio or by 
mail. 





ARKANSAS NEWS 
By D. R. ROBERTSON 


Ernst Wolff, German singer and 
formerly conductor of the Frankfort 
Opera, was a guest of Hendrix College, 
Conway, Ark., for two days in Feb- 
ruary. Mr. Wolff spent much of his 
time reviewing work done by the 


college of music of Hendrix College, 
and gave a series of two lieder re- 
citals. In March the Music Art Wind- 
wood Quintet will visit the campus 
for three days, during which time 
woodwind students on the campus will 
receive special instruction and a series 
of programs prepared by the quintet. 
The Stradivarius String Quartet will 
appear at Hendrix for two days in 
April, the time to be spent in recitals 
and instruction for advanced students. 


The College Little Symphony of 
35 pieces will appear in Little Rock 
for two programs in March. The 
group, under the direction of David 
Robertson, will also be heard in a 
broadcast in March. The Concert Band 
has begun a series of ‘“Twilight Con- 


certs’ to continue through the spring 
months. In April the Choristers, un- 
der the direction of Clem A. Towner. 
will make an extended tou rover +. 
state and broadcast from Little Rock. 
Faculty recitals scheduled during the 
spring include one by David Robert- 
son, violinist, and Int Fitzgerald, pi- 
anist, Mrs. Clem Towner and Kath- 
arine Gaw (all Mozart), and one by 
Bernard Fitzgerald, composer and con- 
ductor of the Concert Band. 


Paul van Katwijk, pianist, dean of 
the School of Music of Southern 
Methodist University, was presented 
in recital at McFarlin Auditorium, 


las, on February 1 by the Dallas van . 


Katwijk Club. 
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MUSIC TEACHERS OF TEXAS 


ATTENTION! 


Our Sheet Music Department 
is complete in every detail. 
One of the largest in the South. 





PROMPT SERVICE 





Open a Charge Account with us 
and see the difference 


J. R. REED 
MUSIC CO. 


AUSTIN 
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Style Book showing 88 Un* 
forms IN COLORS. Also spe- 
cial designing. Wonderful line 
of samples. Write us _ first. 
DeMoulin Bros. & Co., 1013 S. 
4th st., Greenville, Illinois. 
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300 Half-tone illustrations 


George Evans & Co. 


Inc. 


Since 1860 
132 North 5th St. Philadelphia, Pa. 


Please mention this publication 























H 





SOU OO UO UU UO UU UUUUUUD 


ANNA E. GEORGE 


Teaching—Recital 










Coaching 
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Representative of 
HELEN NORFLEET 
SCHOOL 


HELEN FOUTS CAHOON : 


Summer school for Texas students in New York City, who desire 
delightful surroundings, in expensive living and study under any teacher 
or school... with privilege of social and musical contacts. 


SPRING TERM, FEB. 1 
at T. C. U. and Dallas on Wed., 
Brook-Mays. 
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BEAUMONT MUSIC NEWS 


Texas. — (Spl.) —The 


Beaumont Music Commission has been 
very active this fall in promoting the 
membership drive for their third season 
of Artist Series concerts. Two of the 
series of three artists have aldeady been 
presented. Ruth Slenzynski, the twelve 
year old genius of the piano, gave a 


magnificent performance to an enthusi- | 


astic audience on November 29. One 
week later, the glamorous Gladys 
Swarthout was presented with equal 
success. The third concert of the series 
= be the Houston Symphony Orches- 


(Ta. 


Federated music clubs of the city in- 


cluding the two senior clubs, two stu- 
dent groups and fifteen junior and 
juvenile clubs entertained the fourth 
district Federation of Music Clubs 
recently in a two-day session. The Fine 
Arts Evening included numbers from 
Dr. Walter Gilewiez. Virginia Marrs 
Box, Emma Rose Wilson and Willa 
Mae Kelly of Belton, Wilma Schaffer 
of Waco, Mrs. R. E. Theobolt and 
Mrs. J. M. Davis of Port Arthur, Mrs. 
Inez Collard of Wichita Falls, Mrs. 
Duncan Ross of Galveston, Mrs. Anna 
Mae Weiss of Houston, Mrs. J. Whit- 
ley of Houston, Mrs. S. H. Saunders of 
Center, Mrs. Louie Kier of Houston. 
Mrs. Charles Burnet of Center. presi- 
dent of fourth district, persided over 


RUSSELL HORTON SINGS WITH GRACE MOoRE 








Russell Horton, Los Angeles tenor, was Grace Moore's singing partner in several scenes of her 
recent picture, 


“T'll Take Romance.” 










the convention. Miss Inez Rudy, state 
president, Mrs. Inez Collard, state pro- 
gram chairman, and Mrs. Fred A .Gil- 
lette, Lone Star District president, were 


FESTIVAL SYLLABUS NOW READY 


Robert A. Markham, Baylor University School of Music, Waco, General Chairman of the 
Texas Music Festival, announces that the 1938 Festival Syllabus is now available. Copies 
are on sale at all the leading music stores of Texas. 


also in attendance. Mrs. J. S. Waters of 
Houston was elected president of the 
fourth district and will take office in 
June for the next two years. 


Music played an important part in 
the South Texas State fair held here 
from November 5th to 14th. The 
schools of the city presented their musi- 
cal groups in a series of programs and 
different organists of this section of 


y the state featured organ concerts on a 


Hammond organ which was installed 
on the concert platform during the ex- 
position. These music programs were 
broadcast over the grounds and con- 
tributed much to the 
season's fair. 

The First Methodist Church or- 
chestra has resumed its concerts under 
the direction of Mrs. Lena Milam. The 
programs will be presented bi-monthly 
this season and will be combined with 
the choir for the Christmas, Easter and 
for Music Week observances. 


success of the 


The chorus of the Woman's Club 
combined with the Port 
Arthur Symphony Club, both under 


chorus of 


the direction of E. O. Bangs will pre- 
sent their annual Community Christmas 
19th in the 


city Auditorium. They will be assisted 


Concert on December 
by the Young Peoples Civic Orchestra 
City 


and a large chorus from the 
schools. 

The Light Opera Group, Ben Sykes 
Woodhead, president, and the 
Ensemble of the Woman's Club, Josef 


both 


Piano 


preparing 


for an active season of accomplishment. 


Evans, director, are 





UNIFORMS- 


SOUTHWEST UNIFORMS ARE NOW BEING WORN BY THE 
LEADING SCHOOLS AND COLLEGES OF THE SOUTHWEST 


Individually designed and so 
outstanding in appearance and 
quality that they look twice 


their actual cost— 


Illustrations and Prices 


on Request 


UNIFORMS 
CAPES - CAPS 
TROUSERS 


BELTS - INSIGNIA 


SHAKOS 


MADE IN OUR DAYLIGHT FACTORY 


WICHITA 










SOUTHWEST 
UNIFORM CO. 


’.8¢ €2.282 2.9 @ 








125-127 NORTH TOPEKA AVENUE 


Like a well arranged musical 
program, will bring out the 
excellent qualities of your band— 


The leading woolen and textile 
mills of the nation make mate- 
rials that go to make a Fruhauf- 
designed Southwest uniform. 


Write Us Today! 


BRAIDS AND 
BUTTONS 


ACCESSORIES 
CHOIR ROBES 
BANNERS 


os ee he ss et st tt tt ee ee ee eee ee 


WICHITA, KANSAS 
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THE NATIONAL GUILD 
OF PIANO TEACHERS 


SPONSORS THE 


National Piano Playing Tournament 
National Directory of Piano Teachers 


AND IS ORGANIZING A 


Countrywide Correlation of 
Piano Studios 


WORTHY OF ACCREDITING BY ALL 


STANDARDIZING AGENCIES FOR COLLEGES 
and CONSERVATORIES 


For information, write— 


IRL ALLISON, M.A., President 


745 Riverside Drive New York City 
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ALTA TURK 


Soprano 


PUPILS ACCEPTED 


605 S. Norton Ave., Los Angeles 3000 Troost Ave., Kansas City 


EXposition 4572 33RD YEAR a 
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Horner Bureau, Inc. 
Concert and Lecture 
Management 
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CHICAGO MUSICAL COLLEGE 


Accredited by the North Central Association of Colleges and Secondary Schools. 

Complete courses leading towards Bachelor of Music and Master of Music degrees. 

All academic courses given by University College of the University of Chicago. 
Write Now for Catalogue 


64 East Van Buren Street 


CHICAGO MUSICAL COLLEGE 


Chicago, Ill. 





American Conservatory of Music 
Chicago 


Accredited courses in piano, vocal, violin and all other branches 


of music leading to certificates and degrees. 
Send for free catalogue. Address: 
JOHN R. HATTSTAEDT, President and Manager 
Kimball Hall Building, 300 South Wabash Avenue, Chicago 
Member of the National Association of Schools of Music 
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CHICAGO CONSERVATORY 


Established in 1857 

Among the distinguished faculty of 200 teachers are many who 
have received national acclaim for artistic educational accomplish- 
ments. 

Thorough instruction in all branches of music and dramatic art, 
including Piano, Voice, Vielin, Organ, Public Scheol Music, Dra- 
matic Art. ° 

Special courses in Harmony, Counterpoint, Composition, Orches- 
tration, Ear-Training and Normal Methods, Bachelor and Master of 
Music and Dramatic Art Degrees. 

DORMITORY ACCOMMODATIONS 
For Catalogue and full information address 
THE REGISTRAR 
25 East Jackson Blvd., Chicago, Ill. 


Chicago Conservatory 
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MRS. SIMMONS SINGS 
AT BELTON - AUSTIN 


Mrs. John How- 
land Simmons, _ so- 
prano, announces 
Spring engagements to 
include the Woman's 
Club of Austin, Tex- 
as, on Thursday, 
March 31; Mary Har- 
din-Baylor College, 
Belton, Texas, (Jenny 
Lind repertoire) on 
April 1; John Tarle- 
ton College, Stephen- 
ville, Texas, March 
11, with Jane Gillam, 
flutist, and Varina Jo 
Hawkins, accompan- 
ist. Mrs. Simmons 
will spend the sum- 
mer season in New ]|* 
York and other east- 
ern points. She _ will 7 
return to her Texas ]: 77 
recital activities and Ln 
Ft. Worth studio 
work in the Fall. 




















FESTIVAL SCHEDULE 
(Continued from page 3) 

All solo examinations are to be con- 
ducted on Saturday, April 2, as indi- 
cated above. Madam Karin Dayas, 
Finnish-American pianist, now of Cin- 
cinnatti, will be the artist examiner. 
Madam Dayas has appeared with a 
number of the major symphony or- 
chestras of this country and Europe 
and has cooperated with Walter Gie- 
seking, at his invitation, in recitals for 
two pianos. She has also been the prin- 
cipal assistant of the master pedagogue, 
Carl Friedberg, at the Institute in Co- 
logne. 

On Friday evening of the Festival 
the Dallas Music Teachers Association 
will be host to the examiners and con- 
ductors with a buffet supper at the 
Dallas Athletic Club. On Saturday a 
luncheon at City Temple Presbyterian 
Church will be given for students. 


EXAMINERS 

Theory: 

Dr. Lota M. Spell, Austin. 
Piano Solos: 

9 yrs.—Sister Amabilis, San An- 
tonio 

10 yrs.—Miss Angeline 
Brownwood 

11 yrs.—Mrs. Laud German Phip- 
pen, Dallas 

12 yrs.—Mrs. Viola Beck Van Kat- 
wijk, Dallas 

13 yrs.—Harold Hart Todd, Dallas 

14 yrs. and Over—Lytle Powell, 
Denton. 
Artist Examiner: 

Madam Karin Dayas. 
Piano Scales: , 

9 yrs.—Grace Switzer, Dallas 

10 yrs.— Allie Barcus, Ft. Worth 

11 yrs—Mrs. Wm. J. Kearney, 
Houston 

12 yrs.—Antonio Walters, Dallas 

13 yrs.——Ruby Hilderbrand, Sher- 
man 

14 yrs.—Gladys Kelso, Denton 

15 yrs. and over—Miss Estelle Mc- 
Elveny, Denison. 


CONDUCTORS 


Aderhold, 


Piano: 
9 yrs.—Julia Williams, Pecos 


10 yrs.—Mrs. Margaret B. Conk- 
ling, El Paso 
11 yrs—Mrs. May S. Moseley. 


Quanah ic 
12 yrs.—Mabel Wallace, Rockwall 
13. yrs—Mrs. Walter Alexander, 

Dallas 


14 yrs.—Miss Maude Ballew, Dallas 
15 yrs. and over—Miss Lois Har- 
per. 


HOSTESSES (Dallas) 

Mrs. F. B. Saunders, Irma Beck, 
Grace Switzer, Ruby Lawrence, Mrs. 
J. M. Sewell, Olga Steinman, Mrs. 
Albert Harned, Mrs. Carol Banister, 
Bessie Newland. 

Violin Conductors: Ss 
Wilda Dragoo, Eastland ; 
Anita Gaedcke, Austin. 

Violin Host and Hostess: 

Edward Cramer 

Louise Mantius. 

Voice Conductor: 

Joseph Burger, Corpus Christi. 
Hostesses: 

Mrs. Albert Smith, 
Wantland Nutting. 
Theory Conductors: 

9 yrs.—Gertrude Rasco, Brown- 
field 

10 yrs.—Charles Fike, Lubbock 

11 yrs.—Mrs. Lillian Butler, Slaton 

12 yrs.—Jeanette Ramsey, Slaton 


Mrs. Adele 


13° yrs.—Mrs. Tekla Staffel, San 
Antonio 

14 yrs.—Mrs. Gladys M. Glenn, 
Amarillo 

15 yrs. and over—Mrs. M. S. 


Dockum, Corsicana. 


SCHEDULE 
Theory: 
Piano: First Baptist Church 
Violin and Voice: City Temple. 


FESTIVAL COMMITTEE 

Mary Dunn, State Chairman 

Stella Owsley, Vocal Chairman 

Tekla Staffel, Piano Chairman 

Mr. E. Clyde Whitlock, Violin 
Chairman 

Mrs. Lena Holland Brockman, Gen- 
eral Chairman 

Mrs. Bessie Susong, Local Chairm 9 

Mrs. J. A. John, Mrs. Ralph Por- 
ter, Hazel Cobb, Co-Chairmen. 





An interesting and varied program 
was presented by Texas Christian Uni- 
versity musical organizations when the 
Moslah Temple sponsored a concert 
as a compliment to the Masons and 
their families. Contributing to the pro- 
gram were the Symphonic Orchestra, 
directed by Claude Sammis; the Men’s 
Glee Club, directed by W. J. Marsh; 
and the Concert Band, conducted € 





Don Gillis. 
Andrew William Rizzo (Andy 
Rizzo to the theatrical world) has 


announced the opening of his school 
of music in Kimball Hall, Chicago. 
Rizzo is a nationally known piano- 
accordianist. 
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PHILLIP WILLIAMS BRINGS ADDED 


2 


Fresh from his triumphs on the New 
York concert stage and throughout the 
East, Philip Williams, who has been 
acclaimed one of America’s finest young 
violinists, has assumed the position as 
head of the Violin Department of 
Southern Methodist University, Dallas, 
and concertmaster of the Dallas Sym- 
phony Orchestra under its new con- 
ductor, Jacques Singer. 

Shortly after arriving in Dallas, Mr. 
Williams, together with his equally 
talented wife, professionally known as 

yy Becker, filled two months en- 
gagements throughout the central and 
western States under the direction of 
Concert Management Lucius Pryor. 
Miss Becker is a recognized artist of the 
first rank, both as violinist and pianist. 

Known as a ‘‘wonder child’’ in his 
early youth, Mr. Williams in his teens 
became a pupil of the renowned Otta- 
kar Sevcik, with whom he studied a 
year at the Bush Conservatory in 
Chicago, later winning the Master 
Scholarship offered by Cesar Thomp- 
son, entitling him to three years study 
under this distinguished master. 

Three years of study under Paul 
Kochanski, which Mr. Williams earned 
by virtue of winning the coveted Juil- 
liard Foundation Scholarship, and two 
years of further broadening of his 


musical outlook and_ interpretative 


GLORY TO MUSICAL SOUTHWEST 
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PHILLIP WILLIAMS 


powers under Albert Spalding brought 
Philip Williams to a high plane of 
technical skill and polished style. 

Besides his concert work, Mr. Wil- 
liams has already played as soloist with 
orchestras under the direction of Glaz- 
ounov, Stokowski, Goussens, Stoessel, 
Gabrilowitch, Hanson, Kolar, Hurchin- 
son, Molinari and Plotnikoff. 

Personally and professionally, Mr. 
and Mrs. Philip Williams are decided 
assets to the Musical Southwest. 

—C. J. G. 








DISTRIBUTE PIANO 
GUILD DIRECTORY 


The 1938 national directory of pi- 
ano teachers, the yearbook of the Na- 
tional Guild of Piano Teachers, is off 
the press and was distributed last 
week, it was announced by Irl Allison, 
founder-president of the Guild. 
This second annual edition contains 
much of interest and value to all those 
desirous of seeing greater activity in 
the realm of piano-playing. The book 
he not only the current ad- 

resses of the majority of leading piano 
teachers from coast to coast, but also 
the entire National Honor Roll of 
Piano Pupils for 1937—all students 
of the United States who presented 
creditably entire programs in the 1937 
National Piano Playing Tournament, 
a total of 1300. 

An American Composer section is 
included for the guidance of Guild 
members in the preparation of their 
pupils for the tournaments, each pupil 
entering being required to program an 
@@verican group. In another section 
are found the Institutional members, 
followed by a Faculty Member section 
composed of teachers of advanced stu- 
dents and teachers, these being repre- 
sented with a half-tone cut and a life 
sketch for each. 

A Greater Chicago Chapter of the 
National Guild of Piano Teachers has 
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been formed, with 67 affiliated private 
studios and schools of music in vari- 
ous centers, for the purpose of spon- 
soring a Chicago unit of the National 
Piano Playing Tournament each 
year; the first event to take place on 
the 3rd, 4th, and 5th of June, at 
Hotel Stevens. The local body was 
organized by Irl Allison, formerly of 
Texas, but now of New York, who 
is the founder and national president 
of the Guild. 


The Chicago Tournament unit will 
be sponsored by a local board includ- 
ing Earl Blair, Jeanne Boyd, Buenta 
Carter, Edward Collins, Rose Du Mou- 
lin, Clarence Eidam, Edwin Gemmer, 
Walter Keller, Mollie Margolies, Ed- 
gar Nelson, Louise Robyn, Clare Os- 
borne Reed, Maurice Rosenfeld, Vitaly 
Schnee, Allen Spencer, Franklin Stead, 
Mabel Riggs Stead, and Howard Wells. 





Plans are already taking shape for 
the Texas Music Teachers Association 
Convention to be held at Waco on 
June 14 and 15. Robert A. Markham, 
Waco, program chairman, has an- 
nounced that two feature artist attrac- 
tions will be Frank Collins, professor 
of organ at Louisiana State Univer- 
sity, and the duo piano team Isabel 
and Silvio Sionti. Headquarters will 
be at the Raleigh Hotel. 
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FORT WORTH’S LARGEST AND 
OLDEST PIANO HOUSE 


Representing the Best in Musical Instruments for 


the Past Forty-Four Years 


Mason &% Hamlin, Chickering, George Stesk, Fischer, Gulbransen, Marshall & 
Wendell and Ivers & Pond 
Full line of Band and Orchestra Instruments. Sheet Music 


C. C. MILLER, Pianos 
fe 510-512 Throckmorton 
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: TEACHERS! 


— DIRECTORS! 


EVERY MUSICAL REQUIREMENT WILL BE 
TAKEN CARE OF—PROMPTLY AND SAT- 
ISFACTORILY—AT OUR STORE 


We maintain a most complete stock of Music, Instruments, 
and Supplies.... Expert Repairing and Bow Rehairing. 
We cordially invite you to open an account here. 
MAY WE SERVE YOU IN PERSON OR BY MAIL? 
Satisfaction Guaranteed 


* 
AULT MUSIC COMPANY 


609 THROCKMORTON 


FORT WORTH, TEXAS 
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Supervisors Teachers 
THE MASTER KEY 


Pitch Instruments 


$4 ley 
_ ° 4 





PAT. MAY 19. 1925 
APR.17. 1931 


ARE LEADING 


?>—W HY—? 


Because all that your profession demands of Pitch Pipes is found in ‘“‘Master Key’’ Pitch 
Instruments. 


1. They are Sanitary—Clean. All reeds are sounded by the Single Blow System. One does 
not inhale Dust and Dirt. To you this is most important. 

2. All notes are arranged in Rotation following one another in Chromatic order. 

3. Clear and Accurate in Tone quality. 

4. i 


Perfect in Design, in Appearance Instruments are of most unusual refinement. 


FOR VOCAL USE 


Chromatic—Full Scale 13 keys. Diatonic——Natural Scale 8 Keys. 
Ask your dealer for the Master Key instruments 


Manufactured by 


WM. KRATT COMPANY 


26 Redmond Street New Brunswick, N. J. 
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© TEACHERS: 


© Make Your Summer Plans Now 


to increase your teaching ability, your class enrollment, 
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BARITONE 


: Barre Hill 


Creating Favorable Comment Throughout 


with a — 


in the musical training of children from pre-school to advanced grad 


: TEACHERS NORMAL CLASSES in the LOUISE 


BONNIE BRAE 


the Nation 


By STELLA OWSLEY 


Associate Professor of Voice, Texas State College for Women 


Bound Copy $1.50 


Published and Distributed by 


“MU SI 


By 


San 


CIN TEXAS’ 
LOTA M. SPELL 
For Sale By 


Antonio Music Co. 
San Antonio 


Copy—Postpaid $2.00 


William B. Downing 


BARITONE 


Teacher of Voice 
Studio—1101 Elm Street, Dallas, Texas—Phone 7-4483 


Residence Phone 8-6562 





Colorful and Unusual 


especially designed by 
OORE to give a dis- 
tinguished, uniform ap- 


pearance to School 
Choral _Groups. 


Send t gh ast fe 


MOORES NEW Gite aL 
APPAREL S$ 


MAIL THIS COUPON TopaY 


MOORE CoO., 932 Dakin St., Chicago, Ill. 
2 send without obligating me your Choral 
Apparel Style Book SCS-2. 





Title 





School 




















appealing system 


ROBYN SYSTEM to be conducted by 


Mrs W. A. STUBBLEFIELD 
in JUNE and AUGUST 


For further information, address 
1212 





Management: 


ANNIE FRIEDBERG 


250 West 57th St., 
New York City 





“HELPFUL HINTS TO SINGERS” 


DEALEY and LOWE, Publishers 


602-4 South Akard 


Dallas, Texas 





Reed’s 
Austin 





ORATORIO 
LECTURES 






















“MUSIC-MINDED TEXAS” 


By N. J. WHITEHURST 


Instrumental music in 
the public schools of 
Texas has made wonder- 
ful progress during the 
past ten years. As proof 
of this statement let me 
give you some interesting 
facts gathered by a recent 
survey. In some instances 
the figures are not exact 
but they are close enough 
to present the picture of 
progress and 
ment. 

Beginnig with the 
State contest held in Bry- 
an in 1929 under the 
sponsorship of the Texas 
Band-Teacher Association 
there were 33 bands com- 
peting. Some of these 
were municipal, Fraternal, and Indus- 
trial bands. The average membership 
was only about 30. There was no way 
of successfully comparing the ability 
and performance of the bands as each 
was allowed to select its own contest 
numbers. Cash prizes were offered and 
this often resulted in the dissatisfac- 
tion of all except the winners. No 
high school bands were supervised ex- 
cept locally and the quality of instruc- 
tion was limited to the ability of the 
individual instructor. There were no 
requirements, scholastically, for the 
instructor and most often the best sales- 
man or politician got the job. Such 
a thing as ethics was totallly foreign 
to some of those so-called band leaders. 


improve- 


About this time, however, some of 
the far-sighted band leaders began a 
campaign for the improvement of in- 
struction and recognition by the State 
Department of Education. A commit- 
tee was appointed and a course of 
study worked out to cover four years 
of high school work. This was done 
with the view of obtaining affiliation 
in instrumental music. The course of 
study was duly accepted by the Asso- 
ciation and in June 1933 presented to 
the Accrediting Board. When the com- 
mittee reported to the Association the 
progress made every band leader pres- 
ent was elated over the report but 
when they were informed that in order 
to secure affiliation the ‘instructor must 
have a special certificate to teach in 
the schools, their enthusiasm was short 
lived because very few were qualified 
to meet the requirements. Then. too, 
a number were on a fee basis, and un- 
der no supervision. One member ex- 
pressed himself as follows, ‘‘Fellows, 
it looks like we have asked for some- 
thing and got it and now we find we 
don’t want it.’’ But now I am happy 
to say that the quality of instruction 
has improved so greatly that not one 


would want to go back to the old days. 





WHITEHURST 


granted there were 54 
schools affiliated in some 
phase of music. At this 
time I know of only one 
band teacher having a spe- 
cial certificate to teach in- 
strumental music and this 
was granted on the ex- 
emption clause. Today 91 
per cent of the teachers 
have certificates and a ma- 
jority of these were earn- 
ed by college preparat; 


college degrees. 

‘Today Texas is divided 
into four divisions by the 
Texas School Band and 
Orchestra Association for 
purposes of administra- 
tion and each division holds a separate 
contest recognized by the National 
Association. The rules of the National 
Association are adhered to strictly and 
contest music selected from the na- 
tional list. No Municipal, Fraternal, 
or Industrial bands are allowed to com- 
pete. It is strictly a school band con- 
test. The following figures will give 
you an idea as to the progress made. 
At the Eastern division contest held 
in Waco in 1936 there were 56 bands 
competing with an average member- 
ship of 47. The Southern division had 
27 bands with an average membership 
of 41. The Western division had 33 
bands with an average membership of 
44. The Panhandle division had 21 
bands with an average membership of 
38. There was a total of 137 com- 
peting in Official Contests last year 
with an average membership of 42.5. 
There were a number of contests held 
and many bands participated in these 
which did not go to the division con- 
test. There is in Texas today more 
than six hundred school bands with 
more than twenty thousand school 
children participating. In music mee 
ing one of the principles of curri- 
culum building which we are hearing 
so much today, namely: ‘““The sub- 
ject that does the most good for the 
greatest number of pupils must be in- 
cluded in the curriculum?’’ There can 
be no doubt that music does meet this 
criteria. 


Let us look at it from a nation- 
wide viewpoint. The official report 
taken from The National List of Honor 
Winners idicates that there was ap- 
proximately 48,000 students parti 
pating in bands and 21,500 in orches- 
tras. This lists only the actual par- 
ticipants. “‘It is estimated that there 
are between 18,000 and 25,000 school 
bands and between 35,000 and 45,000 
school orchestras in the United States. 
If we take 21,000 as a conservative 
number for bands and 38,000 for the 
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Sixty-five per cent have. 
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orchestras and the bands have an aver- 
age membership of 32 and the orches- 
trgs 22 we will have an aggregate of 
G#,000 members in school bands and 
836,000 members in school orches- 
tras, or a total of 1,508,000 public 
school students taking part in instru- 
mental music.”’ Is America becoming 
music minded? Is Texas, the greatest 
state, becoming music minded? The 
answer is in the affirmative. 





CORPUS CHRISTI NEWS 


Corpus Christi, Tex. (Spl.)—The 
initial concert of the Corpus Christi 
Civic Music Association, Dr. George 
5 4 Dhiel, president, was presented 
at the Senior High School auditorium 
on December 11 of last year when the 
Vienna Boys Choir appeared to a capa- 
city audience. This attraction proved 
to be one of the most enthusiastically 
received of the many concerts presented 
within the last three years. Other at- 
tractions for the coming season are: 
Poldi Mildner, pianist, Emanuel Fure- 
mann, cellist, and Ezio Pinza, bass- 
baritone. 

The Corpus Christi Music Teach- 
er’s Association, Joseph Burger, presi- 
dent, presented the first of a series of 
Joint Student Recitals on Sunday after- 
noon of January 16, at the Conway 
Conservatory. These recitals will’ be 
given each month which will afford 
students an opportunity to perform in 
public when they are ready, and at 
more frequent intervals. Students that 
were heard on the first recital, were 
from the studios of the following 
teachers: Piano, Mrs. Bufor Carig, Mrs. 
Richard Lear, Mrs. C. N. Wylie, and 
Miss Louise Mussey. Violin, Mr. Hor- 
ace Conway. Voice, Joseph Burger. 
Active members other than those listed 
above are: Mesdames Elizabeth Hitt 
Brian, Tim Hennessy, E. N. Woods, 
Misses C. C. Tenant Clary, Helen 
Combs, and Mr. Otto Moellering. 

The Music group of the American 
Association of University Women met 
fm January 12 at the home of Mrs. 

PR. Henry, 545 Atlantic Street, when 
Mrs. Frank Hemphill read a paper on 
‘“‘Musical Form and Composition.” 

The Thursday Music Club held 
their Christmas program at the home 
of Mrs. T. Y. Moore at which time 
Mrs. Tim Hennessy was the leader. 
Those performing were Mrs. G. T. 
Lusk, Miss Frances Caldwell, and Mrs. 
L. H. D. Cook, who sang. Mrs. Mel- 
vin Ocker and Mrs. James Easterling 
were the pianists. The accompanists 
for the afternoon were Mrs. Don Robe 

Mrs. George Gilliam. The same 
club gave a program of Mexican music 
on January 13 at the home of Mrs. 
Harvey Johnson, 1214 Eleventh street. 
Mrs. George Gilliam lead the program 
which consisted of piano, violin and 
vocal selections. 


“Pinocchio’”” by M. Coolodi was 
presented at the High School auditor- 
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CARL WIESEMANN 


President, Texas Music Teachers Ass’n. 


President’s Letter 


To The Members of the T.M.T.A. 
Greetings: 

Here we are in the midst of a very 
busy season, pointing our work to- 
wards the Festival—The Piano Tour- 
nament—Music Week, and the many 
Recitals and Examinations which will 
close our season’s work. 

What progress have our students 
made? Have WE progressed along 
with them? Are our students better 
all-around musicians?—or do_ they 
simply play or sing? Now is the time 
to take stock of these, and many other 
things in a busy teacher’s life. 

So bring your ideas and thoughts 
along these lines to the various dis- 
cussions at our next Convention in 
June. I can assure you of an oppor- 
tunity to participate. 

Yes, bring your ideas and criti- 
cisms—but let them be constructive, 
not destructive. Make them definite 
and with an honest purpose, not sim- 
ply in the abstract, and without hon- 
est reason. We can grow along with 
constructive criticism, with the other 
type—well, it is simply a matter of 
how long! 

I hope to see many of you at the 
Festival in Dallas, and will be only 
too glad to talk things over with you. 
With every good wish, 

Fraternally yours, 
CARL WIESEMANN. 





ium on January 14 by the Clara Tree 
Major Children’s Theatre, under the 
sponsorship of the Au Corant Club. 
The organization will appear here 
again in February. 

All faculty club activities are held 
at the Senior High School auditorium. 





The National Folk Festival (fifth 
season) will this year be held in Wash- 
ington, D. C., with headquarters at 
1337-43 E Street, N. W. 





MRS. JNO. F. LYONS 


Concert Management 


Fakes Building Fort Worth, Texas 
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Artists and Lecture Course Agents for Scores of Texas Schools and Clubs 


SOUTHWESTERN MUSICAL BUREAU 


BOOKING OUTSTANDING ATTRACTIONS OF THE CONCERT, 
THEATRICAL AND LECTURE FIELD 
Recital Artists of International Fame, Opera Groups, Operetta Companies, Soloists 
for Opera and Oratorio, Lecture Recitalists and Educators. 
M. C. TURNER, PRESIDENT AND MANAGER 

508 Central Bank Bldg., Dallas, Texas Phones 2-6540 and 5-1854 & 
CONCERT MANAGEMENT o 

HOLLYWOOD, CALIFORNIA & 
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8874 HOLLYWOOD BLVD. 






Concert Management 


ROBT. L. HOLLINSHEAD 


HOLLYWOOD, CALIF. 


8874 HOLLYWOOD BLVD. 
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STAFFORD’S 
Teacher’s Needs 


Sixth and Throckmorton 


Fort Worth, Texas 


SHOGHHHHH5H005 






HENDRIX COLLEGE 
Department of Music 


FACULTY: Clem A. Towner, Director—Piano, Theory, Chorus; 
Bernice H. Towner-—Violin, Organ, Public School Music: 
David R. Robertson—Violin, Chamber Music, Orchestra; 
Katherine Gaw—Voice, Theory, Ensemble; 
Bernard Fitzgerald——Band Instruments, Theory. 
B. M. degree with major in Applied Music, Composition and Public 
School Music. Major in music granted toward an A. B. degree. Artist 
concert course, faculty recitals, chorus, orchestra, band and instru- 
mental ensemble. 
Information and catalog sent upon request 


HENDRIX COLLEGE, CONWAY, ARKANSAS 
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THOS. GOGGAN & BRO. 


The Music House of Texas, Est. 1866 


Everything Musical 


Specializing in Sheet Music and 


Music Teachers’ Supplies 


Houston, Texas 





66 





Fine Violins 





FERRON and KROEPLIN 


Established 1895 
Everything for the Professional Violinist 


Exceptional violin bows from the hands of such makers as Tourte, 
Peccatte, Voirin, Vuillaume, Vigneron, Lamy and many others. 
Violin Experts and Appraisers 
Send for list of fine violins now available 


KIMBALL HALL, CHICAGO 


Artistic Repairing 
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© SOUTHERN METHODIST UNIVERSITY 

“ DR. CHARLES C. SELECMAN, President 

4 THE SCHOOL OF MUSIC 

r=) PAUL VAN KATWIJK, MUS. D., Chairman 
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© FORT WORTH CONSERVATORY OF MUSIC, Inc. 
= JEANNETTE TILLETT, President E. CLYDE WHITLOCK, Vice-President 
ARTHUR FAGUY-COTE, Assistant Director 


All branches of Applied and Theoretical Music 
Accredited by the State Board of Education. 


Catalogue Upon Request 
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CARL WIESEMANN 


PIANO — and — ORGAN 
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Texas State College for Women, Denton 





WM. E. JONES 


~- TEACHER OF SINGING 


Musical Conductor 
Director Department of Music 


DENTON, TEXAS 
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e TEXAS STATE COLLEGE FOR WOMEN 
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PIANO—wWalter Gilewicz, Julia Belle James, Willa Mae Kelly; THEORY—Janet Coulson 

VOICE—Erma Rose Wilson, Hattie Woodruff Hillyer; PUBLIC SCHOOL MUSIC—Janet 

ig Coulson, Bonita Wells; VIOLIN—Virginia Marrs Boxe; WIND INSTRUMENTS—Cecil 

King; CHORUS AND ENSEMBLE — ORCHESTRA — PIANO ENSEMBLE 

For information address: or — A. M., Ph. D., President 
elton, Texas 








Institutional Member National Association of Schools of Music 
PAT M. NEFF, A. M., LL. D., President 
PIANO—Roxy Grove, Robert Markham, James Monroe; Anna Lee Cobb. HARP and 
THEORY—Helen Horton. YVOICE—Robert Hopkins, Martha Barkema, Ralph Wooley. 
VIOLIN—James S. Thomson. CELLO—Yvonne Tait. VIOLA—Fritzi Fischl Thomson. 
ORGAN—Robert Markham. THEORY—Bernice Hensler, Yvonne Tait. WIND INSTRU- 
MENTS—Everett McCracker. MUSIC EDUCATION—Ella Lovelace, Cobby Stivers. 
For information address: ROXY HARRIETTE GROVE, Chairman, Waco, Texas. 





BAYLOR UNIVERSITY SCHOOL OF MUSIC 
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FT. WORTH MUSIC NEWS 
By DOROTHY NELL WHALEY 


Ft. Worth, Tex. (Spl.)——The past 
month held many treats for Ft. Worth 
music patrons. Early in the month the 
San Carlo Opera Company presented 
the ever-popular favorites, ‘“‘Madame 
Butterfly’’ and ‘‘Faust.’’ Little Lou 
Ann Wright was Fort Worth’s baby 
artist who appeared as Trouble in the 
performance of ‘‘Madame Butterfly.” 


The February program of the Ft. 
Worth Symphony Orchestra included 
the popular ‘‘Pathetique’’ Symphony 
of Tschaikovsky, the “Peer Gynt 
Suite’’ of Grieg, and the brilliant over- 
ture to Weber’s last opera, ‘‘Oberon.”’ 
The well-received ‘‘Peer Gynt Suite’ 
consisted of ‘‘Morning Mood,” ‘Ase’s 
Death,”’ ‘“‘Anitra’s Cance,”” and “In 
the Hall of the Mountain King.’’ The 
orchestra was directed by Brooks Mor- 
ris, its founder and leader for thirteen 
years. 


A second local orchestral organiza- 
tion, the Ft. Worth unit of the Fed- 
eral Music Project, gave three full pro- 
grams commemorating Washington’s 
birthday. This commemorative enter- 
prise of national scope traced the pro- 
gress of America music from Colon- 
ial times to the preesnt day. The local 
group is directed by Walker Moore. 

Another program of symphonic mu- 
sic was presented by the Texas Christ- 
ian University Symphonic Orchestra 
under the direction of Claude Sammis, 
director of fine arts at the school. The 
program was in honor of Dr. C. W. 
Lockart on the eve of his eightieth 
birthday. Dr. Lockart, who is profes- 
sor of Old Testament in the University, 
taught himself to play the violin after 
the age of seventy. 


A varied program was presented at 
Texas Wesleyan College in tribute to 
the late Carl Venth of San Antonio. 
The artists who appeared on the pro- 
gram were largely those who had been 
associated with Dean Venth during his 
sojourn in Ft. Worth. Among those 
contributing to the memorial program 
were President Law Sone of Texas 
Wesleyan College, Rev. H. E. Stout of 
Sherman, Ann Shipp, Gene Baugh, 
Mrs. George Conner, Betty V. Good- 
rich of San Antonio, the Dragoo Violin 
Octet from Eastland composed of 
Glenda Johnson, Alma Williamson, 
Murldine Murrell, Margaret Blanchard, 
Clara June Kimble, Jo Earl Uttz, and 
Leo Wolf, Sheila Allen, Wilda Dra- 
goo, and President W. W. Jackson of 
the University of San Antonio. Other 
musical groups participating were the 
Pro Arte String Quartet, consisting of 
Marius Thor, George Orum, Clyde 
Whitlock, and Samuel Ziegler, the 
string section of the Ft. Worth Sym- 
phony Orchestra under the direction 
of Brooks Morris, and a chorus com- 
posed of Ellen Jane Lindsay, Florence 
Naugle, Verna Adams, Annie Strath- 


dee, J. Oscar Webster, George Hutch- 
ings, Sam Losh, and Victor B. Acers, 
accompanied at the piano by got 
Echols Orum. All except two of ‘he 
numbers on the program were com- 
posed by Mr. Venth. The program 
was arranged by Ellen Jane Lindsay. 
Mrs. Venth and a number of friends 
and pupils of the late musician came 
from San Antonio to attend the me- 
morial services. 


The Texas Christian University 
Horned Frog Band, directed by Don 
Gillis, opened its second annual con- 
cert series with a program devoted to 
American music. The four sections of 
the program were arranged to A an 
national patriotism, the Southland, the 
Southwest, and Manhattan. Of espe- 
cial interest to Fort Worth listeners 
was the “‘Panhandle Suite,’’ composed 
by the conductor. Descriptive numbers 
of this regional suite included ‘‘Cat- 
tle Gate,’’ ‘‘Dance of the Dry Bones,”’ 
“Bronc Bust,’’ and ‘‘Stampede.”’ 


The Euterpean Little Symphony 
gave its fifteenth annual concert on 
February 27. Blanche Sarles Randle 
is the director of the group and El- 
nora Rodgers the concert master. This 
program also was one of American 
music. It consisted of ‘‘Prelude and 
Fugue’ by Paul Nordoff, ‘‘Reverie’’ 
by MacDowell, ‘‘Slave Song’’ by Clar- 
ence Cameron White, ““To A Mummy” 
by Bainbridge Crist, and ‘‘Little 
American Suite’’ by Julia Smith, a 
former Ft. Worth teacher. Margaret 
Finney, soprano, was the guest artist. 
She was accompanied by Mrs. George 
Conner. Her numbers included ‘‘Do 
Not Go, My Love’’ (Hageman), ‘‘Ser- 
enade’’ (Carpenter), ‘‘Moon-Market- 
ing’ (Weaver), and ‘“‘When I Have 
Sung My Songs’’ (Charles). 


The Pro Arte String Quartet closed 
its sixth season of chamber music con- 
certs with “Octet for Strings’’ by 
Svendson and ‘“‘Concerto for Piano, 
Violin, and String Quartet’’ by Chaus- 


son. For the ‘“‘Octet’’ the regular é 


Arte gorup was assisted by Eln 

Rodgers, May Rosenlund, Ann Ship, 
and Gene Baugh. The guest soloist 
was Mrs. Roger C. Neely, soprano, 
who sang “A Dream” and ‘I Love 
Thee’’ (Grieg) and “I Heard a Forest 
Praying’’ (Peter de Rose). She was 
accompanied by Dot Echols Orum. 
The second Grieg sung was sung in 
the original Norwegian. The solo parts 
of the concerto were played by Kath- 
erine Kilander and Marius Thor. 


Artists heard on two Sunday afteg- 
noon musicales at the Woman’s . 
were Nancy Jarvis, pianist from Win- 
field, Kansas, and her teacher, E. 
Marie Burdette; Mr. J. J. Patterson, 
baritone, accompanied by Virginia 
Jackson Wright; Marion Roberts, 16- 
year-old pianist from Lubbock; and 
June Johnson, soprano, accompanied 
by Gene Roberts. 
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ARTISTS 


e ABILENE 
DEATON, Lola Gibson —- Soprano — Head 


Voice Dept., Hardin-Simmons University. 

LASLEY, Nancy Craig—Teacher of Piano and 
Violin, McMurray College and 226 Grape 
St., Abilene. 


AMARILLO 
GLENN, Gladys M.—Director Musical Arts 
Conservatory, Amarillo. 


ARLINGTON 

ADAMS, Eugene N.—Violin and Theory— 
North Texas Agricultural College, Arlington. 

CURTIS, Russel—Piano and Theory, North 
Texas Agricultural College, Arlington. 

GARRETT, Clyde J. Baritone—Chairman of 
Fine Arts, North Texas Agricultural College, 

GARRETT, Dorothy—Piano and Theory—500 
South Cooper Ave., Arlington. 

IRONS, Col. Earl D.—Head Band Dept., and 
Director N. T. A. C. Cadet Band of 100 
pieces, North Texas Agricultural Gollege, 

__ Arlington. 

5, Christine—Soprano—Tchr. of Singing 
Theory, North Texas Agricultural Col- 


lege. 
PATTERSON, Agatha Hickman — Organ — 
North Texas Agricultural College, Arlington. 


AUSTIN 

GILEWICZ, Walter, Mus. Doc.—Studio No. 
2806 Nueces Street—Mondays only. Tele- 
phone 3678. 

SPELL, Dr. Lota—Texas School of Fine Arts. 

WRAY, J. Campbell — Teacher of Singing, 
Texas School of Fine Arts, Director First 
Baptist Choir, Austin. 

WALL, Herbert-—Baritone—Tchr. of Singing 
—2401 Gaudalupe St. 


BELTON 

GILEWICZ, Walter, Mus. Doc.—Director Fine 
Arts Conservatory of Mary Hardin-Baylor 
College, Belton, Texas. 

CORPUS CHRISTI 

BURGER. Joseph—B. M.—Baritone, Teacher 
of Singing, Choir Director, Church of the 
Good Shepherd, Episcopal, 607 S. Caran- 
cahua, Corpus Christi. 


DALLAS 
BECKER, Mary——Violinist-Pianist—Head of 
Violin Department The Hockaday Junior 
College, Dallas: First Violinist Dallas Sym- 


phony. 

CRAMER, Edward E. —— Concert violinist, 
teacher, author ‘“The Basis of Artistry in 
Violin Playing,’’ Residence 4118 Rock Creek 
Drive——Studio phone 5-5278. 

CROCKER-—Dorothy Brin—-Theory and Piano 

Weisemann School of Music, 5100 Ross 
Ave., Dallas. 

COUNCIL, E. G.—‘‘The Music Man’’—1401 
Elm St.—Sheet music. 

DNEPROV, Ivan—Tenor——Head Voice Dept., 
Southern Methodist University. 

DOWNING, William B.—Baritone-Tchr. of 
Voice—1101 Elm St., Dallas. 

GOLDEN, Mrs. J. Roscoe—Teacher of Voice 
Southern Methodist University: Director 
Highland Park Methodist Choir; Soloist, 
Temple Emanuel, Dallas, 5-0709. 

PHIPPEN, Mrs. Laud German—Piano—3508 
Potomac Ave., Dallas. Phone 5-7249. 
Normal Classes: Revised Dunning System 
including advanced Grades: Creative Music. 

WIESEMANN, Carl—Piano and Organ—Di- 
rector Schubert Choral Club, Organist and 
Choirmaster St. Matthews’ Cathedral, Direc- 
tor of Trio College, Member Music Faculty 
Texas College for Women, Denton; 5100 
Ross, Dallas. 

SWITZER, Miss Grace—Affiliated Teacher and 
Normal Instructor of the ‘‘Oxford Extension 

Pe of Piano Playing.” 1001 N. Windo- 
mere, Dallas, 6-6932. 

THOMPSON MORRISS—Piano and Organ Or- 
ganist Ed C. Smith and Bro. Mortuary, As- 
sistant St. Matthew's Cathedral, Arranger— 
accompanist Bel Canto Quartet—5018 San 
Jacinto, Dallas, 3-4226. 

TODD, Harold Hart-——Professor of Piano, 
Theory, Composition, Southern Methodist 
University, Dallas. 

VAN KATWIJK, Paul—Dean of School of 
Music, Southern Methodist University, Dal- 


las. 

WILLIAMS, Philip Violinist — Professor of 
Violin, Southern Methodist University; Con- 
certmaster Dallas Symphony 


DENTON 
JONES, William E.—Director of Music, Texas 
College for Women, Denton. 
PARRILL, Lillian—Head of Music Dept., at 
North Texas State Teachers College. 
WALTERS, W. G., Head Violin Dept., Texas 


s College for Women. 


FORT WORTH 
ACERS, Victor B.—New England Cons. '24— 
Teacher of Voice, Breath Control Solfeggio— 
7th and Houston, Fort Worth. 
BRINGHAM Music Studio—400% Main St., 
Fort Worth. Phone 2-2452. Joon Brigham, 


Tenor. 

BARCUS, Allie E.—Normal classes in ‘‘Dun- 
ning Course’’ and in ‘“The Creative Course’ 
of Music Studio. 1006 College Ave., Fort 
Worth 


CAHOON, Helen Fouts—Teacher of Singing, 
address, T. C. U., Fort Worth, Texas 
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FAGU Y-COTE—Baritone—Head Vocal Dept., 
Fort Worth Conservatory Director Euterpan 
Club Chorus, Music Study Club Chorus, Busi- 
ness and Professional Women’s Chorus; Con- 
cert Singer. 


KILANDER, Katherine ——- Graduate Juilliard 
Graduate Shocol, Studying Piano with Josef 
Lhevinne. Head of Piano Department, Texas 
Wesleyan College, Fort Worth, Texas. 


LOSH INSTITUTE of Music and Expression, 
Mutual Home Bidg., Fort Worth. 

LANKFORD, Grace Ward—Pianist-Teacher. 
126 West Leuda, Fort Worth. 

LINDSAY, Ellen Jane—Soprano-Teacher, Head 
of Voice Dept., Texas Wesleyan College, 
Fort Worth, 2226 Washington Avenue. 

McNelley, Mr. and Mrs. Edwin—Teachers 
Sacred Music—Southwestern Baptist Theo- 
logical Seminary, Fort Worth. 

MILLER, C. C. — Piano Dealer — 510-12 
Throckmorton St. 

MORRIS, Brooks—Teacher of Violin, Con- 
ductor Fort Worth Symphony Orchestra, 
Studio 1100 Lipscomb, 3-1762; Home ad- 
dress, 1614 Sunset, Fort Worth. 


- TEACHERS’ 


NEELY, Mrs. Roger C.—Soprano-Teacher, 
2736 Carter Ave., Fort Worth, 5-2772. 
ORUM, Dot Echols—Teacher of Piano, 1612 
Fairmount, Dunning System, Fort Worth. 
PRO ARTE STRING QUARTET—Marius 
Thor, first violin; George Orum, second 
violin; E. Clyde Whitlock, Viola; Samuel 
Ziegler, violincello. Chamber Music Recitals 
—AMrs. George Connor, Manager, 421 Conner 

Avenue. 

SAMMIS, Claude—Director of Fine Arts De- 
partment, Texas Christian University; Vio- 
linist-Teacher-Conductor. 

THOR, Marius—Concert-Violinist Texas Wes- 
leyan College, First Violinist Pro Arte String 
Quartet Ensemble-Playing. Theory, Conduct- 


ing. 

TILLETT, Jeannette—Pianist-Teacher, Presi- 
dent Fort Worth Conservatory, Fort Worth. 

WHITLOCK, E. Clyde — Violinist-Teacher; 
Vice President Fort Worth Conservatory; 


Concertmaster Fort Worth symphony or- 
chestra; Music Critic Fort Worth Star- 
Telegram. 


GEORGETOWN 
MEYER, Henry E.—Dean of Music South- 
western University—-Piano, 
Georgetown. 


Organ, Voice, 
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MRS. J. ROSCOE GOLDEN 


Member Faculty, School of Music, 
Southern Methodist University 


Mrs. J. Roscoe Golden is a native 
Texan, having always lived in Dallas. 
She is a graduate of the Fine Arts De- 
partment of the University of Arkan- 
sas and has studied with a number of 
renowned teachers in America, among 
whom are Yeatman Griffith, Adelaide 


Gescheidt and Arthur Phillips, all of 


New York. She was a member of the 
Normal Class for Vocal Teachers 
taught by Dudley Buck at Columbia 
University. 


Mrs. Golden has studied abroad, 
doing special work in oratorio with 
John Booth of the Royal Academy 
of Music in London and working un- 
der the tutelage of Angelo Trabedello 
in Paris. She was coached in German 
repertoire by Hans Blechschmidt of the 





German Grand Opera Company. Re- 
cently she studied with Mme. Noorde- 
wier-Reddingins of the Conservatory 
of the Hague. 


Among Mrs. Golden's first successes 
was the winning of first honors in a 
State Singing Contest at Houston, held 
under the auspices of the Federated 
Music Clubs of Texas. In 1921 she 
represented Texas, New Mexico and 
Arizona in the Young Artist's Contest 
at the biennial convention of the 
National Federated Music Clubs of 
America at Davenport, Iowa, as one 
of the fifteen young professional sing- 
ers chosen for this honor in the entire 
United States. She was given at that 
time very favorable criticisms and re- 
ceived very high rating. Mrs. F. H. 
Seiberling, president of the National 
Federation, presented her with a gold 
emblem of the Federated Clubs. 


Mrs. Golden was a member of a 
sextette which recorded Sacred Harp 
Songs for the Brunswick Phonograph 
Co. She has appeared as soloist with 
the Dallas Symphony Orchest. She has 
held the position of soloist with the 
following churches of Dallas: East 
Dallas Presbyterian, First Methodist, 
South, and City Temple Presbyterian. 
She sang several seasons also with the 
Scottish Rite Octette. She has acted as 
chorus-master (for three seasons) of 
the S.M.U. Oratorio Society, during 
which time Haydn’s ‘‘Creation,’’ Men- 
delssohn’s ‘‘Elijah,’’ and Haydn's ‘‘Sea- 
sons’ were produced. 

At the present time Mrs. Golden is 
soloist and choir director of the High- 
land Park Methodist Church, soloist 
in the quartet of Temple Emmanuel. 

In oratorio and concert Mrs. Golden 
has appeared extensively in the South- 
west. Her thorough training and wide 
experience as a teacher have resulted 
in a large alumnae of students, many 
of whom hold responsible positions 
as singers or teachers. 


DIRECTORY 


HOUSTON 

GRAHAM, Mrs. John Wesley—Teacher of 
Singing, San Jacinto Hotel, Houston. 

HORACE CLARK—Pianist, Teacher, Milby 
Hotel, Houston, Texas. 

MORGAN, Katherine B.—Teacher of Piano 
and Organ—Lectures on Wagner, Shake- 
speare, Browning. The Bible and Music, 
Psychology of Music, ete.—1117 Jackson 
Bivd., Houston. Lehigh 7646. 

MORRIS, Mrs. R. C.—Teacher of Piano and 
Voice. 3810 San Jacinto, Houston. Phone 
Handley 6187. 

LAMESA 

KING, Conway E.—Teacher of Military Band 
Instruments; formerly director 343 F. A. 
Band 90th Div. A. E. F.; High School 
Band, Lamesa. Phone 86. 

PLAINVIEW 

WOODS, Guy—Director Music Wayland Col- 
lege, Plainview, Texas, Teacher of Piano, 
Organ and Theory 

SAN ANTONIO 

FOX, Oscar J Song Writer—-In Programs of 
His Songs. 132 Harrison Ave., San Antonio 

GRIFFIN, David.—Baritone—Teacher of Sing- 
ing; Director San Antonio Light Opera Assn. 
—-478 East French Pl., San Antonio 

POWERS, Volina—-Mezzo-Soprano—Teacher of 
Singing—Studio 4 Security Bldg., Travis and 
Broadway. 

STAFFELL, Tekla Pianist-Teacher, 302 
Cedar St., San Antonio. 

STEPHENVILLE 

FROH, Charles Wesley—Professor of Fine Arts, 
Head Dept. of Music, John Tarleton Agricul- 
tural College. Stephenville. 

HUNEWELL, D. G.—-Head of Band Depart- 
ment and Director Military Brand and Col- 
lege Orchestra of John Tarleton College, 
Stephenville. 

LUPER, Albert T.—Head of Violin Depart- 
ment, Professor of Theory and Conductor 
of Tarleton Little Symphony Orchestra, John 
Tarleton Agracultural College, Stephenville. 

SAN ANGELO 

DeBERRY, Mrs. Albert A Teacher of Piano, 
326 West Twohig Ave., San Angelo. 

RHODES, J. Clark Director of Music De- 
partment and Professor of Piano and Voice, 
San Angelo Junior College; Director of Vocal 
Music, San Angelo High School 

WACO 

GROVE, Roxy Harriett, A. M. B. Mus. Teach- 
er of Piano, Chairman School of Music, 
Baylor University, Waco 

HENSLER, Bernice—B. Mus., M. A Teacher 
Music Theory, Composition and Music His- 
tory, Baylor University School of Music, 
Waco 

HOPKINS, Robert Baritone, Professor ef 
Voice, Director of Choral Work, Baylor 
University School of Music, Waco. 

MARKHAM, Robert A Organ, Piano, Theory, 
Baylor University School of Music, Waco. 
Organist First Baptist Church and Temple 
Rodef Sholem, Waco 

WAXAHACHII 

CLOYS, Millard—Director of aBnd and Or- 

chestra, Trinity University, Waxahachie. 
WICHITA FALLS 
AKIN, Nita—Organist, Wichita Falls 


CHICAGO 
CHICAGO CONSERVATORY-——Kimball Hall, 
Wabash and Jackson, Chicago, Edgar Nelson, 
President. 
CHICAGO MUSICAL COLLEGE, 64 East Van 
Buren St., Chicago, Rudolph Ganz, Pres 
AMERICAN CONSERVATORY i 
Hall, Chicago. John R. Hattsteadt, Pres. 
KEEP, Charles H.—Tchr. of Singing—Audi- 
torium Bldg., Chicago 

FERRON and KROEPLIN, Violin Dealiers—- 
Kimball Hall, Chicago 

RIZZO, Andy——-Piano-Accordion — Suite 723 
Kimball Hall, Chicago, Ill., Phone Webster 
2826 

SUMMY'S, Sheet Music and Literature, 321 
So. Wabash Ave., Chicago. 

GEORGE, Anna fF Composer—1001 No. 
Dearborn 

LOS ANGELES 

BROWN, Eva—Teacher of 
West Sixth St., Los Angeles. 

HOLLINSHEAD, Robert L.—-Concert Man- 
agement—5855 Hollywood Bivd., Holly- 


wood. 
Teacher of Singers—610 


Singing —3 475 


SAMOILOFF, Lazar 
South Van Ness Ave., L. A. 
NEW YORK 

ALLISON, Irl—President National Guild Piano 

Teachers, Inc., 745 Riverside Drive, New 


York. 

BLATHERWICK, Barbara, Coloratura Soprano, 
Recital——Opera. Pupils Accepted, Italian Bel 
Canto, Founded on Principles of Manual 
Garcia.—43 Fifth Avenue, New York. 
Gramercy 5-6392 

MCCLANAHAN, Richard—Pianist-Teacher— 
Representative of Tobias Matthay—806 
Steinway Bldg., New York City. 

SALT LAKE CITY 

ASPER, Frank—Organist, Salt Lake Taber- 
nacle, Salt Lake City, Utah. Available for 
recitals and dedications. 
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NEW 


BOOKS ON MUSIC 


S.S.A.A.T.T.B.B.—IN EXCELIS GLORIA---Luvaas. (C. C. Birchard @ Co.) A Breton melody; 
especially suitable for A Capella Choir 
CHRIST IS BORN—A Christmas cantata—Clokey. 
practical work for small or large choirs, 
variety of effect. 
THE yap CHILD—Christmas carol—Howley. (John Church Co.) A cantata written for 

women’s voic 

YOUNG PEOPLE’ ‘S$ CHOIR BOOK— (Theodore Presser Co.) Containing anthems for soprano, alto, 
and baritone, with organ accompaniment. 
THE TWO-PART CHOIR—Compiled and arranged by Harry L. Harts. (C. C. Birchard & 
Co.) Contains thirty anthems by great composers from Bach to Gretchaninoff, living within 


the range of the average two-part choir. 

S.A.—THE WOODS AND EVERY SWEET-SMELLING TREE—West. (C. C. Birchard & Co.) 
An anthem especially suited for harvest, Thanksgiving and festival. 

S.A.—CONSIDER THE LILIES—Topliff-Harts. (C. C. Birchard ®& Co.) Especially suitable for 
children’s festival, missions and weddings. 

S.A.T.B.—THE VIRGIN’S LULLABY—Hokansen-Luveas. (C. C. Birchard @ Co.) A lovely 
sacred chorus especially good for A Cappella work. 

S.A.T.B.—HOLY, HOLY, HOLY—-Saminsky. (C. C. Birchard 6 Co.) An entergetic but majestic 
anthem. 

S.A.T.B.—GLORIOUS THINGS OF THEE ARE SPOKE—Diggle. (Wm. A. Pond ®% Co.) Roland 
Diggle has given us a vigorous anthem with soprano solo. 

S.A.T.B.—GLORY BE TO THEE, O LORD—Booth. (Wm. A. Pond & Co.) Transcribed from 
Gaul’s ‘‘Ruth,”’ Mr. Booth’s arrangement offers excellent opportunity for bass or alto solo. 

S.A.T.B.—SEEK YE THE LORD—Diggle. (Wm. A. Pond & Co.) Using the oft used text, Isaiah 
55:6-7, Roland Diggle has given us an interesting, but not too difficult anthem. 

S.A.T.B.—-NORWEGIAN CRADLE SONG—Folk Song. (C. C. Birchard &% Co.) A good song for 
the A Cappella Choir. Especially suited for the Christmas season. 

8.8S.A.—PEACE ON EARTH—Smule. (Saunders Publications.) A good Christmas song based on 
Luke 2:8-14. Not too difficult with opportunity for soprano solo. 

S.A.T.B.—IF WITH ALL YOUR HEARTS—Mendelssohn-Mansfield. (Clayton F. Summy Co.) 
This easy arrangement for mixed voices makes possible the effective presentation of the well- 
loved tenor aria from Elijah where on adequate solo voice is not available. 

S.A.T.B.—LOVE NOT THE WORLD—-Charles E. Wheeler. (Clayton F. Summy Co.) A short 
solo for alto or baritone leads into casy but far from commonplace choral writing. This anthem 
should be of real interest to choirmasters seeking good music for the average volunteer choir. 

S.A.T.B.—O REST IN THE LORD—HMendelssohn-Mansfield. (Clayton F. Summy Co.) The 
familiar contralto aria from Elijah is nere made available for mixed voices. Inner parts follow 
the lines of the solo accompaniment in general and are easy to sing. 


CHORAL (Secular) 


S.B.B.—A PLEADING—Tschaikowsky. (Michael Keane, Inc.) Interesting, with baritone melody. 

T.T.B.B.—IN TRANSIT—Bornschein. (M. Witmark © Sons.) Modern song depicting a hobo’s 
adventuring. 

S.S.A.A.—THE SPANISH TAMBOURINE GIRL—Schumann. (C. C. Bichard & Co.) A spirited 
tune for glee club. 

T.T.B.—THE BLOOM IS ON THE RYE—H. B. Bishop. (Michael Keane 
for male voices. 

T.T.B.B.—SALLY IN OUR ALLEY—Henry Carey. (Michael Keane, Inc.) Modern arrangement of 
an old song 

S.S.A.—O PRE ITy — ST. 
used for S. A. B. or T. T. 

S.A. and T.B.—THE CHASE OF THE WOLF—Beethoven-Woodside. 
Text particularly suitable for boys. 

* = Lap y or bey nag KA-KA NYE—Schein-Woodside. (M. Witmark © Sons.) Arrange- 

t of German folk tun 

S.A. B- —_ FAIR FLORA DECKS THE FLOWERY VALE—Danley. (M. Witmark © Sons.) Partic- 
ularly suited for A Cappella Choir. Very good. 

S.A.T.B.—DIRGE FOR TWO VETERANS— -Lockwood. 


narrative, 


(C. C. Birchard & Co.) An easy and 
containing pleasing contrasts of mood and unusual 


, Inc.) A lovely song 


(M. Witmark & Sons.) A three-part song also 
(M. Witmark © Sons.) 


(M. Witmark © Sons.) Highly dramatic 
especially good for choirs desiring a vigorous situation of.a little more than average 


th. 

-THE — IN THE RAIN— 
for glee club 

§.8.A.—THE ANIMAL STORE—Best. 
for encore use. 

T.T.B.B.—BONDAGE—Test-Howorth. 
male voices. 

T.T.B.B.—THE IRISH GIRL—Arranged by Don Malin. (Gamble Hinged Music Co.) A more diffi- 
cult arrangement of an Irish folk song. 

T.T.B.B.—WE’VE OFTEN HEARD OF YOU—Colby. (Gamble Hinged Music Co.) A novelty 
greeting song which can be effectively used at any sort of gathering. 

T.T.B.B.—TEARS AND SMILES—Pratheroe-Howorth. (Gamble Hinged Music Co.) A less diffi- 
cult song with baritone solo. 
THE RHYME OF THE COUNTRY ROAD—Cain. (Gamble Hinged Music Co.) May be 
effectively used as either one- cr two-part chorus for male voices. 

T.T.B.B.—-SONG OF THE DRUM—Lester. (Gamble Hinged Music Co.) An adaptation of Eugene 
Field’s poem. Specially suitable to male voices. 

T.T.B.B.—BOOTS—-Felman. (Gamble Hinged Music Co.) A very spirited setting to Rudyard 
Kipling’s famous poem. 

S.A.T.B.—MY DREAM IS OF AN ISLAND PEACE-—Cain. Elizabeth Barrett Browning’s poem 
in a beautiful setting. 

S.A.T.B.—TO A GOLDEN HAIRED GIRL-—--McKay. (Gamble Hinged Music Co.) For the chorus 
that can sing more difficult songs. 
S.S.A.A.—PHYLLIS—Arranged by Luvaas. 

of an old German folk tune. 
S.S.A.T.B.—VENDOR’S SONG—McKay. 
any chorus would enjoy doing. 
S.A.T.B.—CASEY JONES-—Arranged by McKay. (Gamble Hinged Music Co.) Especially arranged 
for junior high boys’ chorus. 
S.A.T.B.—A THING OF BEAUTY—Page. 
Keat'’s poem. 
S.S.A.—AN IRISH LOVE SONG-—Repper. (C. C. Birchard & Co.) An arrangement of the ever- 
popular Londonderry air. 


T.T.B.B.—GEORGIAN BOAT SONG—Foeerster. (C. C. Birchard &% Co.) Especially suited for 
A Cappella Choir. 


S.8S.A.—A WEE BIRD CAME--Gibb. (C. C. Birchard & Co.) A lovely arrangement of a Scottish 
folk song 


T.B.B.—THE CAMPBELLS ARE COMING—Arranged by Malin. (C. C. Birchard & Co.) A 
spirited song any chorus will enjoy singing 

T.T.B.B.—WHEN FROM MY LOVE I LOOKED FOR LOVE—Bartlett. (C. C. Birchard & Co.) 
A very good song for the A Cappella Choir group. 

T.T.B.B.—MY BONNIE LASS, SHE SMILETH—Bottomley-Pitcher. (C. C. Birchard © Co.) 
Very good example of 28th century music in England. 

S.S.A.—KATHRYN’S WEDDING DAY—-Luvaas. (C C. Birchard & Co.) An arrangement of a 
German folk tune with a very decided rhythmic swing. 

S.S.A.—LITTLE LAE GRENIER—Gibb. (C. C. Birchard & Co.) Very good for glee club. Soprano 
solo. 

T.T.B.B.—DA SLEEPING MAN—-Gibb. 
boys’ glee club. 


$.A.—MY GARDEN—McCollin. 
club. 


leng 
S.S.A.- Cain. (Gamble Hinged Music Co.) A less difficult selection 


(Gamble Hinged Music Co.) A humorous selection suitable 


(Gamble Hinged Music Co.) An impressive selection for 


{Gamble Hinged Music Co.) A charming arrangement 


(Gamble Hinged Music Co.) A _ singable arrangement 


(C. C. Birchard % Co.) A beautiful setting of John 


(C. C, Birchard & Co.) A singable four-part song for 
(C. C. Birchard % Co.) An easy two-part song for girls’ glee 
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S.S.A.—THE QUEST— Gibb. (C. C. Birchard & Co.) A clever arrangement of a Bohemian folk 


song. 
WHEN VOICES ARE CHANGING—Breach. (Theodore Presser Co.) A chorus book for boys, 
containing suggestions for working with changing voices and choruses suitable for them. 
SALUTE TO TEXAS—-William J. Marsh. (C. C. Birchard & Co.) A patriotic song written for 


the Centennial by Texas’ 
ALL HAIL TO TEXAS—Mrs. 

honor of the Jone Star State. 
CARRY ON—Pascoe, Dulmage, Clint. 


own William J. Marsh. 
J. Melrose Scales. 


(E. G. Council.) A two-part majestic chorus in 


(Jenkins Music Co.) A patriotic American chorus, either for 


two-part female voices or three-part male chorus. 


SING— (C 
song by a Dallas composer: 
social meetings, 


. C. Birchard &6 Co.) Of especial interest is the all-purpose song book as it contains a 
Augusta Doan Freeman. A suitable song book for home, school, and 
complete with piano accompaniment. 


S.A.—SING ME THE SONG THAT SINGS IN YOUR HEART-—Elias Blum. (Clayton F. Summy 
Co.) Appealing melody, vigorous swinging ryhthm and a good text makes this easy chorus good 
for intermediate grades, club use or encore on an adult program. 


S.S.A.—LULLABY—Wialter Goodell. 


frequent accidentals. 


OPERET TAS 


RUMPELSTILLZKIN—FElsmith. (C. C. Birchard @ Sons.) A two-part song-play; 


characters 
FAR-AWAY FRIENDS—Vandevere. 
the lower grades. 


THE GALLOPING GHOST—Gottlieb. Tillotson, 


(Clayton F. Summy Co.) A setting of a quaint text by Wil- 
liam Cartwright (1610-1643) rich in unusual harmonic progressions. 


Moderately easy despite 


= 


; not too many 


(C. C. Birchard & Sons.) An operetta with toy orchestra for 


Wilson. (Lorenz Publishing Co.) A cowboy 


ranch operetta for junior high schools and older children. In unison and two-part. 


VOCAL (Sacred) 


PRAISE YE THE LORD—Wolf, 


good sacred song 
THE LAMB—Clore. 


(Michael Keane, Inc.) Not too vigorous nor too sentimental; a 


(Michael Keane, Inc.) A very simple song; good for a young singer. 


I WAITED FOR THE LORD--—A.S.S. (Wm. A. Pond & Co.) Duet for soprano and alto; not too 


difficult for average singer. 
AVE MARIA—Fletcher. 
PERFECT LOVE—Fletcher. 
IF YOU PRAY—Harris. 


Margaret Murney Glenn, 
Science service. 


Diggle has given us a lovely song, 


(Wm. A. Pond & Co.) A lovely Ave Maria employing Latin text. 
(Wm. A. Pond 8 Co.) A sacred song very suitable for weddings. 
(E. G. Council.) Anthem with three verses and chorus. 

O LOVE OUR MOTHER, EVER NEAR—-Diggle. 


(Wm. A. Pond & Co.) Based on a poem by 
especially suited to the Christian 


ORCHESTRAL MUSIC 


LITTLE CLASSICS ORCHESTRA FOLIO—(Theodore Presser Co.) This folio contains fifteen 


pieces by composers such as Schumann, Bach, Beethoven, and others. 


orchestra. 
SONATINA—-Scribner Cobb. (M. 


the finest experience a player cin have. 
FASTER SUITE—Jansen. (C. 


Whitmark & Sons.) The Sonatina is 
unison. The playing of a melody written to stand alone, 


C. Birchard @ Co.) Dedicated to his wife, 
Mr. Janssen has put the songs of faster to modern harmonies 


It is orchestrated for small 


written for violins in 
without accompaniment, is perhaps 


Arn Harding Janssen, 
, symphonic in character. 


CHAMBER MUSIC 


GONDOLIERI 


oboe, 


—Nevin. 
clarinet, horn, and bassoon. 


(John Church Co.) Nevin's tone poem arranged for wood winds, 


flute, 


BAND MUSIC 


MARCHETTE BAND BOOK—Arranged by Mayhew Lake. 
sixteen marches from the pen of well-known composers; 
NATIONAL SCHOOL BAND ASSOCIATION MARCH—Carl Mader. 


Co.) Carl Mader, 


(Theodore Presser Co.) Contains 
easy orchestration for high school band. 
(Columbia Band Instrument 


director of bands at Forest Park has written a stirring march dedicated to 


A. R. McAllister, president of the National School Band Association. 
CONCERT MARCH ALBUM—-(Theodore Presser Co.) Twelve marches from well-known com- 


posers such as Poulini, Delibes, 


arranged for clarinet, cornet, 


Grieg. and others. 
TEN FAMOUS SOLOS—-Arranged by Hugh Gordon. 


(Theodore Pressor Co.) Ten favorite songs 


alto saxophone, trombone, or baritone. 


READINGS WITH MUSIC 


LOST ILLUSIONS—Frieda Peycke. 


grown-up toward ‘“‘sitting up at night”’ 


(Clayton F. Summy Co.) Cleverly expresses the attitude of a 
now that realization of a childhood ambition is pos- 


sible. Always good for a chuckle. Short and with an easy piano accompaniment. 


ORGAN 


AVE MARIS STELLA—Robert L. 
for service or recital use, 
and closes with a canon in the octave; 
the echo organ, and a 

INTERMEZZO—Robert L. Bedell. 
supported by quaint harmonies. 


Bedell. 


(Clayton F. Summy Co.) A piece with a program basis 
by a young composer whose popularity is growing rapidly. 
in the middle are passages for chimes, 
good build-up to forte. Moderately easy. 

(Clayton F. Summy Co.) Here is a graceful, minuet-like me 
Though it will sound effective with orthodox registration, the 


Opens 
a chance to use 


charm is heightened through use of Nazard and Tieroe in conjunction with eight fort tone. 


For recital or offertory. Moderately easy. 





Belton, Feb. 11 (Spl.)—Musical 
and dramatic numbers given at the 
Waco Junior Chamber of Commerce 
banquet Thursday night, February 10, 
by Mary Hardin-Baylor students were 
broadcast from 9:30 until 10 p. m. 
by remote control from the Raleigh 
Hotel over station WACO. A part of 
the address delivered by Dr. Gordon 
G. Singleton, president of the college, 
at the banquet, was broadcast at that 
time. 

Sixty members of the college chorus 
sang ‘“‘Hills of Home’ by Oscar Fox 
and the ‘Hallelujah Chorus’’ from 
the Messiah by Handel, at the ban- 
quet. The chapel choir, composed of 
sixteen voices, sang ‘““Thanks Be to 


God”’ by Dickson. A cutting of the 
short story, ‘Reluctant Hero’’ by 
David Garth, was read by Miss Jessie 
Maude Turner, Palestine, a senior in 
the speech department at Mary Hardin- 
Baylor. Miss Turner read ‘“The Ring’”’ 
by Dresbath for the broadcast. College 
songs opened and closed the broadcast. 





Curtis Schmedes, 


17-year-old oe 
versity of Texas engineering freshman, 
and a member of the Austin studio 


class of Dr. Walter Gilewicz, director 
of the Fine Arts Conservatory at 
Mary Hardin-Baylor, was presented 
in a piano recital in Alma Reeves 
Chapel at Mary Hardin-Baylor College 
Sunday afternoon, February 13. 
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